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PREFACE

The Chinese Cantonese Course, consisting of 166 lessons
in 8 volumes, is one of the Defense Language Institute's Basic
Course Series. The material was developed at the Defense
Language Institute's Curriculum Development Board.

The course is designed to train native English language
speakers to Level 3 proficiency in comprehension and speaking
and Level 2 proficiency in reading and writing Chinese Cantonese.
The texts are intended for classroom use in the Defense Language
Institute's intensive programs employing the audio-lingual
methodology. Tapes accompany the texts.
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PRONUNCIATION AND ROMANIZATION
TONES
Everyone who speaks "American" English as a native is aware
that any group of syllables can be spoken in different ways with
very different meanings, without changing the way the syllabies

are written. For example, '"He came home at eleven thirty" can

be spoken as a dry fact, as an expression of horror at his late-
ness, as an indication that he came in after eleven and not.after
ten or twelve, and in other ways. The two main devices we use |
to show such differences in English are stress and intonation.
Stress is the relative loudness we give any part of an utterance.
Try pronouncing the above example in different ways; you will

see at once that you make much change in the stress of different
syllables. Now read the following twb examples: Two Detec-
tives burst into a room. They see a man lying on the floor.

One rushes over to him. The other asks '"He's dead?", and the
examiner answers, 'He's dead.” Each man has spoken the same

two syllables, but they have said very different things; yet,

the two pairs of syllables are exactly the same, with one ex-
ception: they are spoken with different intonations. You will
recognize that the intonation of the first utterance can be

diagrammed thus:_,//’ : while the intonation of the second can

be diagrammed thus: ~— \. Now the intonation of any word in
English can be changed with great flexibility. But not in
Cantonese Chinese. The most important single thing you must

learn in the early part of this course is that every Cantonese



PRONUNCIATION AND ROMANIZATION

Chinese word has a specific intonation, which is called a tone,
and the tone of a word is a part of it in the same way as a
consonant or vowel. A word can not exist in Cantonese Chinese
without its specific tone, and its particular tone always occurs
with any given word in the same form. You have a choice of in-
tonation for any English word; you have no choice for any Can-
tonese Chinese word, for‘a,specific tone is an essential part

of every Cantonese Chinese word.

When you hear single notes playing in succession on a piano,
you recognize that each has its own level, and stays on that
level. Such notes could be diagrammed thus: _" . Each such
pbint is said to be a specific pitch. Any person, in speaking,
covers a certain range; that is, he has a certain pitch, or point
below which he does not go, and another pitch above which he does
not go. So the range of any person's speech, in English or Can-
tonese Chinese, could be represented by a vertical line, thus:

. Of course all pianos have the same range; and if you play
ariy note on one piano and then play the corresponding note on
any other piano, the two notes seém to have approximately the
same pitch, But it is very different with people's speech. We
say that some people have low~pitched voices, others higﬁh
pitched voices. Therefore, if we diagram the speaking range of

three people, in English or Cantonese Chinese, we might have this
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resnlt: |‘ . Note that thc range of each voice, as repre-
sented by the length of its vertical line, is about the samej
but the three different voices begin and end on very different
pitches. Now when you begin your very first conversation with
any person, in English or Cantonese Chinese, it is only a matter
of a few seconds until you can tell whcether the pitch of a par-
ticular syilable is, in the range of his own speech, relatively
. high or low. That fact is important. For the tones of Canton-
ese Chinese are divided into thrce groups, each of which occu-
pies a specific area of any speaker's speaking range, thus:
) _
2 t . Of course the top part of that line, for a given speaker,
iay correspond in pitch to the middle or bottom part of another
speaker's range. But, for the reasons given above, that never
causes any difficulty; a listener is élways able to place any
pitch or tone of a speaker at the appropriate level of the
speaker's speaking range.

The three parts into which the speaking range are divided
in Cantonese Chinese are called the Upper, the Middle, and the
Lower. Nine tones are distributed among these three parts, as

follows:
The Upper series has four tones:
the Upper Even Tone (Up Ev)
the Upper Rising Tone (Up Ri)
the Upper Departing Tone (Up De)
the Upper Entering Tone (Up En)
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The Middle series has only one tone:
the Middle Entering Tone  (Mi En)
The Lower series has four tones:
the Lower Even Tone _ (Lo Ev)
the Lower Rising Tone (Lo Ri)
the Lower Departing Tone (Lo De)
the Lower Entering Tone (Lo En)
To make the tones visible, Dr. Y. R. Chao devised a scale

- . . . .1
of tone-letters by drawing a time-pitch graph of the voice , as

follows:
Tabie 1. Tones
Even Rising Departing High Middle
Ay e,
-1 14 T-
53 er 55 3% 33 5 33
P ——]
Lower \\J A ] _J -
2 23 22 2 or 22

These diagrams are constructed as follows: the speaking range

is represented by a vertical 1ine;'bars are drawn across this
line to represent, within any speaker's range, the pitches he
uses to make the Cantonese Chinese tones; these bars are numbered
from bottom to top, one to five; a line is then drawn from the

left toward the vertical line, showing the pitch on which the

1Y, «. Chao, "4 System of one-letters", Le Maitre Phonetigue, 1930 p.2L
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syllable starts (at the extreme left) and the pitch on which it
ends (where the line touches the vertical line). Since the bars
showing pitch are numbered, we can use two numbers to indicate
the tone of any syllable; the first number tells where it starts,
the second tells where it ends. Thus, if we mark a syllable

35 (three five), that means it starts from the middle pitch and
goes up to highest pitch; hence the tone is Upper Rising. If

the numbers are 33 (three three), that means the syllable starts
from the middle pitch and stays middle without any change of
pitch; hence the tone is Upper Departing. And so on with all

the tones.

D. Jones and K. T. Woo use a musical notation®as follows:
Upper Middle Lower
oy N TR =—h——%
e e e e e e = 3
V y
Ev Ri De En En Ev -RL De En

In the Chinese-Cantonese course at the U. S. Army Language

School, the following system of romanization is utilized.

The tonal marks of this system are as follows: The Upper Even
and Upper Entering Tones are left unmarked, the Upper Rising
is indicated by the acute accent ( °), the Upper Departing and
Middle Entering by the grave ( ‘), the Lower Even by a dash

( - ), the Lower Rising by the inverted circumflex ( ¥ ), and

The musical notation is only an approximation to the average man's voice
and not absolute ritch or intervals,
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the Lower Departing and Lower Entering by the circumflex ( "),
the Entering Tones having been marked in the same way as the
others with which they coincide in pitch; they may be

distinguished by their endings, p, t, and k.

Table 2. Tonal Marks

' Even Rising Departing Entering
Upper series (unmarked) ‘ . (unmarked)

Middle series -8

~Lower series -




PRONUNCIATION AND ROMANIZATION
FINALS
Besides the tone, a syllable in Cantonese Chinese may have
two other elements: mnamely the final and the initial. A final
consists of a vowel with or without a semi-vowel or a consonant

as an ending. A final alone may constitute a complete syllable.

The vowels may be long or short as enumerated in Table 3. Some

of these vowels have more than one value, depending on the

endings.

Table 3. Vowels
t s. L. s. L. L. S. L. S. S. S. L. L.
2 e eu if z oh ° oo ue
aai ai €ei . oi ui  ooi
aau au iu
aam am im om
aan an in on un - oon uen
aang ang eng ~  eung ing ong ung
aap ap ip op
aat at it ot ut oot uet
aak ak ek euk ik ok uk

3L = long; S = short,

43 and z are cnly graphic distinctions with no difference in sound. 1 is used
to comtine with initials m, t, n, ch, ch', sh; and z is used to combine with
initials ts, ts' and s.
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Nine Tones

Y
-
I~

Mt
&
S

Y

Up EvUp Ri UpDe Up En Mi En Lo Ev Lo Ri Lo De Lo En

L4 LY LY - - ~ A~
aam  aam aam aap adp aam a aam adp
am am am ap ap am am am ap
im im im ip ip im im im ip
om om om op dp © tm om om op

1 4 4 & -— - ~ A
aan aan aan aat adt ain aan ain ait
an 4n an at at an an an at
in in in it it in in in it
on 6n on ot ot on on on ot
un iin un ut ut iin un fin it
oon odn odn oot oot odn odn odn oot
uen uén uén uet uét udn uén uén uét

V4 . L3 4§ Py - ~ A
aang aang aang aak aak aang aang aang aak
ang ang ang ak ik ing ang ing ik
eng éng 3ng ek ek &ng éng éng ek

L 4 4 [ Y - - ~ A
eung eung eung euk euk eling eung eung euik
ing 1ing ing ik ix ing ing ing ik
ong Ong dng ok ok ong ong - Ong (33
ung ing ung uk tk ing iing ting ik
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A final may have one of these endings: zero; -i, -u; -m,

-

-n, -ng; -p, -t, -k. An ending is strongly or weakly articulated
according as the vowel is short or 16ng.

In pronouncing the endings -p, -t, and -k, whether they
are begun strongly or weakly, one must never complete them so
strongly as to make an audible explosion. The sound is swallowed,

as it is popularly described.

Table 4. Endings

‘a e eu i, z oh o 00 ue
aai ai ei oi ui ooi

aay - au iu

aam am im om

aan an in ' on un oon uen
aang ang €ng eung ing ong ung

aaﬁs ap ip op

aat a_ it ot ut oot uet
aak ak ¢k euk ik ok uk

S Entering Tone endings =g, -it, and -k are resyective counterparts of erdings
-z, =D, and -ng.

10
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All the finals of Cantonese Chinese are enumerated in

Table 6.
a e
aai ai
aau au
é
aam am
aan an
aang ang eng
aap ap
aat at
aak ak ek

ei

eu

eung

euk

iu

in

ip
it

ing

ik

Finals

oh

oi

om
on

ong

op
ot

ok

o

ui

un
ung

ut
uk

00

ooi

oon

oot

ue

uen

uet

€am and om, ap and op are only graphic distinctions with no difference in

sound.,

11
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Table 6. Values of Vowels

IPA? | Spelling Position As in

(a:) a When final father

(a:) aa- In all positions father

(®) a- Before -i, -u;-m,-n, -ng; - p,~t-k cut

&:) e When final se-e-ell
(€:) e- Before -ng; -k se-e-ell

(e) e- Before -i hay

(oe) eu  Inan positions | no real Eng.
' approximation
(iz) i, z When final machine

(i:) i- | Before -u; -m, -n; -p, -t machine

(e) i- Before -ng; -k hay

) oh In all positions awe

2:) o~ Before -i; -n, -ng; -t, -k vgge

(e) o- Before -m; -p cut

(o) ) When final low

(o) u- Before -ng; -k low

(o) u- Before -i; -n; -t no real Eng.

‘ approximation

(uz) - o0 In all positions' oodles

(y:) ue In all positions no rcal Eng.

approximation

71PA = International Phonetic Alphabet

12



PRONUNCIATION AND ROMANIZATION

Table 7. Values of Finals

IPA Spelling IPA Spelling 1PA Spelling
(a:) a (€:1) eng (9:n) on
(a:i) aai (e:x) - ek (o:g) ong
(a:u) aau (0:t) ot
(ei) ei
(a:m) aam (o:k) ok
(a:n) aan (ce) eu |
(ou) o}
(a:q) aang (ce:g) eung
(a:p) aap (oe :k) euk (on) i
(a:t) aat (ot ue
(i:) - E R
(a:k) aak (ey) ui
(i:u) iu
. . (en) un
(ai) ai (i:m) im
(et) ut
(au) au (i:n) in
(am)  am; om (i:p) ip (uz) 00
(an) an (i:t) it (u:i) ooi
(ag)  ang . (u:n) oon
(en) ing :
(ap) ap; op (u:t) oot
(at) at (ek) e
(ak) ak (5:) oh vz ue
) (y:n) uen
. (:i) oi
(g:) e (y:t)  uet

13
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INITIALS

All the initials of Cantonese Chinese are ehumerated

in Table 8.
- Table 8. Initials
Unaspirated Aspirated Semi-
Stops Stops Nasals Fricatives Vowels
Labials p p! m f
Dentals t t? n 1
tsg tst S
Palatals ch ch? sh y
Velar k k? ng - h
Labialized
Velar kw kwt ‘ w

A special case initial is what we may call the zero
initial, where the syllable begins with one of the vowels or
semivowels. Almost every speaker of Cantonese Chinese pro-
nounces this group of words with initial ng, except when these
words are interjections, particles, and the proper noun prefix
4
a.

The values of the other initials are indicated in

Table 9.

€ts and ch, ts' and ch', s and sh are only graphic distinctions with
no difference in sound,

14
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Table 9., Values of Initials

IPA Spelling Important features As in

(p) p No aspiration! speak

(p?) p! Aspirated tophat

(m) m ma

(£) - f for

(t) t No aspiration? steak’

(t") t! Aspirated penthouse

(n) n no

(1) 1 - lie

(tp) zﬁ No aspiration! be:g;:n ghat and

(t?') EE: Aspirated be:gz§?2§§%§ hot and

€ s .
| sh No 1lip action! between she and sell

¢J) y yes

(k) k No aspiratiou! skate

(k*) K Aspirated ' blockhead

@) ng Only one consonant! not as in finger,

but as in singer

(h) h how
(kw) kw No aspiration! squad
(kw?) kw?! Aspirated ask why
(w) W ' way

15



‘PRONUNCIATION AND ROMANIZATION

Initials and Finals in Fundamental Tones

a e eu i, z oh o 00 ue

P pa  pe poh po

p' p'a ) p'oh p'o

n m ma me mi moh mo

f fa foh foo

t ta te teu ti toh to
-t - tta tteu t'oh tfo

n na ne ni noh

1 la le 1leu loh 1o

ts tse tsz tsoh tso

‘ch cha che chi choh chue
ts! . ts'e ts'z ts'oh ts'o

ch! ch'a ch'e ch'i ch'oh ch'ue
s sa se seu sz soh so

sh sha  she shi shoh sho shue
Yy &a ye

' ka ke ' _ koh ko koo

k' | kta k'e ’ k*oo

ng | ng nga nge ngoh ngo

h ha he heu ~ hoh  ho

kw kwa kwoh

kw! kw'a

w wa woh

16



PRONUNCIATION AND ROMANIZATION
Initials and Finals in Fundamental Tones

17

aai ai ei oi ui ooi aau au iu
paai pai pei pooi paau pau piu
p'aai p'ai p'ei ptooi ptaau ptau p'iu
maai mai mei mooi maau mau miu
faai fai fei fooi fau
t taai tai tei toi tui tau . tiu
tt | ttaai ttai ttoi ttui t'au t'iu
n naai nai nei noi nui naau nau niu
1 |laai = 1lai lei loi lui lau 1liu
ts tsai tsoi tsui tsau tsiu
Lch chaai chai chui chaau chau chiu
ts! tstai ts'oi tstui tstau ts'iu
Lch'ch'aai chtui chtaau ch'au ch'iu
3 saai sai sei soi sui sau siu
| sh | shaai shui shaau shau shiu
y |yaai yai yui yau
k | kaai kai kei koi kui kaau kau kiu
k! |k'aai k'ai k'ei k'oi k'ui ktaau k'au k'iu
ng |ngaai ngai ngoi ngaau ngau
h |haai hai hei hoi hui haau hau hiu
kw | kwaai kwai kwooi
kw'lkw'aai kw'ai kw'ooi
w |waai wai wei
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Initials and Finals in 9 Tones

18

aam am im om aan an in on un
aap ap ip op aat at it ot ut

p pom paan pan, pin

p! ptom p'aan p'an ptin

m maan man min

f " faan fan fin

t taam tam tim taan tan tin tun
t!' |ttaam t'am t'im ttaan t'an t'in

n |naam mnam nim naan nan nin
1 jlaam lam 1lim iaan lan lin lun
rts |tsaam tsam tsim tsaan tsan tsin tsun
lch |chaam cham chim chaan chan chin chun
ts' |tstaam ts'am ts'im ts'aan ts'an ts'in ts'un
lcht|chtaam ch'am ch'im chtaan ch'an ch'in ch'un
s |saam sam sim saan  san sin sun
| sh |{shaam sham shim shaan shan shin shun
y |yaam Yyam yan yun
k |kaam kam kim kom kaan kan kin kon

k! k'am k'im k'an k'in

ng |ngaam ngam ngaan ngan ngon

h |haam ham him hom haan han hin hon

kw kwaan kwan |

kw! kwtaan kw'an

w waan wan win



PRONUNCIATION AND ROMANIZATION

Initials and Finals in 9 Tones

Fon uen aang ang eng eung ing ong ung
ot uet aak ak ck euk ik ok uk
p oon paang pang peng ping pong pung
foon ptaang p'ang p'eng pting p'ong p'ung
oon maang mang meng ming mong  mung
f oon ' fing fong fung
t tuen tang teng teung ting tong - tung
t! ttuen ttang t'eng tt'ing t'ong t'ung
n nuen ' nang neung ning  nong nung
) 1 luen laang 1lang leng leung ling Along lung
; fs tsuen tsang tseng tseung tsing tsong tsung
lch chuen chaang chang cheng cheung ching chong chung
[ts! tstuen tstang tsleng tseung ts'ing tsbng tsung
lch? ch'uen chfaang chlang cheng cheung ch'ing chong chung
s suen sang seng seung sing song  sung
sh shuen shaang shang sheng sheung shing shong shung
Y yaang yeung ying yung
k  |koon kuen kaang kang keng keung king kong' kung
x' |k'oon k'uen k'aang k'ang k'eng k'eung k'ing k'ong ktung
ng ngaang ngang | ngong
h huen haang hang heng heung hing hong hung
kw kwaang kwang kwing kwong
kw! ' kw'aang , kw'ong
o w waang wing  wong

19
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PIN-YAM

There are two pin-yam or ''changed tones'" in Cantonese

- Chinese. One is the Upper Even Pin-Yam with a tonal value

almost identical to the Upper Even Tone. The other is the
Upper Rising Pin-Yam with a tonal value almost identical to
the Upper Rising Tone.

The majority of Upper Even Pin-Yam are derived from
words having the Upper Even Tone and the Upper Entering Tone.
Since the tonal value of the Upper Even Pin-Yam and the Upper
ﬁven Tone and the Upper Entering Tone are almost identical,

a syllable with Upper Even Pin-Yam is also unmarked.

The ma jority of Upper Rising Piu-Yam are derived from
words having the Middle Entering Tone, the Lower Even Tone,
the Lower Rising Tone, the Lower Departing Tone, and the
Lower Entering Tone. Every syllable with Upper Rising Pin-
Yam is written with the tone of the underlying word and the
sign * added to indicate the Upper Rising Pin-Yam.

There is no pin-yam derived from words having the Upper

Rising Tone, probably because of the great similarity between

this tone and the Upper Rising Pin-Yam.

A pin-yam derived from the Upper Departing Tone is

rather rare.

20
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PIN-SHING

There are two pin-shing or "change sounds' in Cantonese
Chinese. One is the Vowel aa- Pin-Shing and the other is
Vowel e- Pin-Shing. The majority of Vowel aa- Pin-Shing are
derived from words having the vowel a- with -ng, -k as end-
ings. The Vowel e- Pin-Shing are derived from words having
the vowel i- with -ng, and -k as endings.

These pin-shing are traditionally known as the literary
and colloquial readings of a Chinese character with or with-
out change in meaning. Every syllable with pin-shing is

written with the vowel that should be pronounced.

YOU HAVE TO USE YOUR

EARS EVEN MORE THAN
© Y YOUR EYES /

21



GRAMMAR
WORDS AND PARTS OF SPEECH

There are two kinds of subunits in Chinese speech. The
commonest small change of everyday speech' is the monosyllable or
ts2. Examples are yin ‘man,' yai ‘have,' mooi- 'each,' kam-
*this, the present.' It is the kind of thing which a child learns
to say, which a teacher teaches children to read and write in
school, which a telegraph office counts and charges you for, the
kind of thing you make slips of the tongue on, and for the right
or wrong use of which you are praised or criticized. In short,
‘a ts2 phlays the same social part in Chinese life as a 'word®
plays in English,

But if we analyze the structure of Chinese sentences, we
shall find that the syntactical subunits which can be spoken in-
dependently or combined with a high degree of freedom are not
élways monosyllables, but often combinations of two or more
syllables. Such syntactical units, whether of one or more syl-
lables , are more like the words in other languages. There is,
however, no common Chinese name for them. Chinese grammarians
call them ts'2, which is a learned term and not an everyday word.
Examples of ts'2 are y&n 'man,' yai ‘have,’ mooi-kdh *each, each
one,' kam-y8t *today,' chi-td 'know,' yat-t'ing *sure.' On the
- whole, polysyllabic units of this kind are not quite such close-
knit'words as *particular,? *random,® *patter,' but more like

words of the *cranberry,* 'teacher,' or 'wind-mill' type.

1y, R, Chao, Captonese Primer, The Harvard University Press, 1947, pp 37-45

22



GRAMMAR

In the present course we shall follow the common usage among
Western writers on Chinese subjects and among Chinese who speak
English by calling every monosyllabic unit or tsZ a *'word.' For
the unit ts'2, which is more-like a word in the linguistic sense,
we shall use the term ?'syntactical word.®

A word is said to be *'free! when it is also a syntactical
word, as hd 'good,' yZ *thing.' A word is said to be *bound®. if
it must combine with another word to form a syntactical word, as
kam- 'this;' -yit 'day,’ from which the syntactical word kam-ydt
*;oday! can be forued. |

In general, a syntactical word corresponds in translation
to a word in English, and is written as "one word" in our roman-
jzed text. But this is only a rough correspondence, as the same
Chinese form may have‘different English translations and vice
versa. For example, hd-t'ai may be variously translated as *good
to look at! or *good-loocking! or 'beautiful,' depending upon the
actual sentence in which hd-t'ai is used.

It has often been said that Chinese has no parts of speech,
but only functional position in the sentence, and stock examples
from the literary style such as kwan kwan !the king is a king,'
§339 5333 *the minister acts as a minister,' fod fod 'the father
is fatherly,® tsZ tsZz 'the som is filial' are familiar features
of the grammatical sections of writings on Chinese. While there

is a greater range of functional position for units in the Chinese

23



GRAMMAR

language than in most Indo-European languages, if not more than
in English, there is still the element of selection which limits
the functional range of units. Thus, tsail 'wine' is never
followed by k&n, suffix for progressive action; '-ing'; king
*still more! is never followed by a noun, nor is fan-cheiik *fall
asleep' ever fbllowed by a noun. On the other hand, 14 'to beat?
is usually followed by a substantive. In other words, we can
mark in a d:.ct:lona.ry that normally tsafi is a noun, ki3ng is an
adverb, fin-cheuk is an intransitive verb, ta is a transitive
verd, etc., etc. For, as a rule, every form does have a limited
range of functions, which have to be learned in connection with

it.

-nl ne’ k&
Mann-‘t'l “7
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GRAMMAR
SYNTACTICAL CONSTRUCTIONS AND WORD ORDER

The main types of syntactical constructions are coordinate

constructions, qualifier-qualified constructions, verb-object

constructions, auxiliary-verb-and-verb constructions, verb-com-

. plement constructiomns, and sub ject-predicate ccnstructions. The
order in which the elements in these constructions are mentioned
is the order in which they occur. They represent the main
features of wor& order in Chinese. Examples of each kind of
construction are as follows: |
Coordinate constructions:

nei ngch Eigi tyou, I, and he?

leling-k3h t'dng leiling-kdh *two and two!

saam sel-kéh *three or four®

tak-fi-tak 'All right (or) not all right, --is it all right??
Qualifier-qualified constructions:

hd® yan *a good man'

chtut k'el k& sZ *'strange event'

tiik shue k& yan 'read book sort of man, --a man who reads'

t'ol* k& shefling-pin 'table topside, --on the table'

»

m-pei *not to give!

yvat-ting lal 'certainly come'

2

kam kbéng ?'talk this way'
hai Shaang-sheng chu€ 'live in Canton'

NeiI m-hing tsali m-shai ts8 13 'If you don't want to, you needn't

do it.t

main-madn* ha3ng *walk slowly!
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Verb-ob ject constructions:

th chelng *fight a war'

chap-ship fong kaan 'tidy up the room®

M-chi hai 1im 'I don't know how it is.'
Auxiliary-verb-and-verdb constfuctions:

id lal 'will come’

ool kéng *can talk®

m-hdh-I shik in *may not smoke (not permitted to smoke)?
Verb-complement constructions: )
sé hd twrite well'

chué hai Shaing-shéng 'live in Canton'

1t 18k-1lal *fall down'

‘kai tak m-hd ylng 13h 'so old as to be unusable’

haang tak main ‘walk slowly'

Sub ject-predicate constructions:

Ngdh chi-td 'I know.'
_ Ni-k3h hdé 'This one is good.®

*The following points should be noted in connection with the

various types of constructionms. in coordinate constructions
there is often no conjunction between the terms. In qualifier-
qualified constructions, the most imbortant rule to remember is
that the qualifier precedes the quélified. In verb-complement

qonstructions, although the complement is often translated by an

adverb in English, in Chinese a word or phrase is in the comple-
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ment position only if it represents the result or an important
feature of the event or action denoted by the verb. If, however,
the word or phrase indicates the accompanying circumstance oOr
manner of the event or action; including time and locality, it is
placed in the adverbial position. In predication, the most im-
portant thing to note is that words denoting qualities can be
full verbal predicates and therefore do not require a verb tto

be,! as English adjectives do.

WiSH | UNOERSTOOD
CANTONESE TWAT G000/

Y/
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NEGATION AND INTERROGATION
Simple negation is expressed by using fi *not' before the

word negated, as hing hul 'willing to go,' fi-hang hui 'not willing
to go,' héng M hul 'willing not to go,! M-héng M hul *unwilling not
to> go.' The negative of yai 'have'! takes the -fused form moS<R+

yai. The literary forms pat 'not' and md 'have not' are occasion-
ally used in compounds.

The negative of an imperative verb is mal 'don't...!' or f-
hd 'better not, don't...! !
| The negative of a verb ending in the suffxx-choh or -kwdh,
expressing completion or past time, takes the form of mei or md
before the verb,‘a§ lai-chdh, lai-kwdh 'have come, did come,®
mei 1al, m3 lal 'have not come, did not come.' The suffix -kwdh
can also be retained when mei or m3 is used, but- -chdh always
drops out in the negative.

Before a compound, a phrase, or a whole sentence fi-hal 'is
not, it is not that...' is used instead of the simple fi, as ngch
f-hai M-hang *not that I am unwilling.'

Questions in Chinese can be divided into four types: (a)
quegtions with interrogative words, (b) disjunctive questions,
(c) A-not-A questions, (d) yes-or-no questions.

(a) Questions with interrogative words are the easiest to

ask and answer. The rule is: Ask as you would be answered, as
Nei hal pin-kdh? 'You are who, -- who are you?' For the answer

in Chinese is not in the order 'Lee am I,' but, as in English,
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read what-day-of -the-week's newspaper?' Ngoh t'ai lai-paai-

—

' am Lee.! NeI id t'ai lai-paai kei k& pd-chi? 'You want to
« &
iv

i x& 'I want to read Tuesday's.' (This question, which is a per-
fectly normal one in Chinese, cannot eveu be asked unambiguously
in English.)

(b) Disjunctive questions, or questions requesting é choice.
of alternatives, are asked by using tinmg, ting-hai, or ping be-
tween the terms. The form ping is used rather infrequently, and
then only between monosyllables. For example, .ch'enng ping tuén
A7 *long or short?' Note that the English form 'Will you eat
rice or noodles?! is really ambiguous if the intonation is not
known. If thé‘intonation rises on *rice! and falls on 'noodles,’®
it is a disjunctive question and the translation will be: Nei

shik fadn ting-hai shik min &7 to which the answer may be Fain

or Min. With a generally rising intonation, it is a yes-or-no

question and the Chinese will be: Nei shik-m-shik faln wadk min

3? to which the expected answer will be Shik 'Yes, I will eat

(either of the two)! or M-shik *No, (1 prefer bread).* In the

first case, 'or' is translated by ting or ting-hai ; in the

second case, by wadk or wafk-ché.

(c) An A-not-A question is a disjunctive question in which
the choice is between something and its negative. 1In such a
case, the word ting or ting-hal is omitted. The English equiva-

l12nt of such a question is the common  yes-or-no question. Neil
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shik-m-shik in 37 *You smoke (or) don't smoke, --do you smoke?!
Nei yaii-m3 hul-kwdh Shadng-sh&ng? *'You have (or) have not been
to Canton,--have you ever been to Canton?' Since these are dis-
junctive questions, they cannot be answered by words expressing
agreement or disagreement, like hail or fi-hai, but must have the
terms in the disjunctive repeated, as Ngdh shik 'I do (smoke)!
or M-shik 'I don't'; Hul-kwdh *'I have been there' or M§ 'I have
not.t Of course if hai happens to be the main verb in the ori-
ginal question, then the answer will be Hal or M-hai on a par
with Shik or M-shik.
| Note that when the verb is yai (whether as main verb or as
auxiliary verb), then the A-not-A form in the question becomes
yai-n8, since m3<M +yai.

(d) True yes-or-no questions are less frequent than in
. English, since most yes-or-no Questions are put in the disjunc-
tive A-not-A form, as described above. Yes-or-no questions are
in the form of posed statements with the addition of one of the
final particles mi, me, a, and i, or of a miniature disjunctive
question hai-m-hal *isn*t that so?' *n'est-ce pas?' For assent
to such questions one can use Hai, Hai 13 *Yes, right,* E 'Uh-
huh!!' or a syllabic nasal @ 'M-hm!' and for dissent M-hail 'No,
‘not so.'! |

Note that while yes-or-no quegtions in Engliéh'call for

affirmation or negation, questions under type (d) call for
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agreement or disagreement, which is not the same thing unless the
question is in the positive form. If the question is in the nega-
tive, then the answer in Chinese will seem to be the opposite to
that of the English. For example, if the question is: Nei fi-

chung-1 y&m tsali me? *You don®t like to drink wine?® and if the

answer is one of dissent, it will be: M-haf, ngdh chung *Not so,

I do,--- yes, I do.?* On the other hand, if the question is: Nel-

tei m8 tsiu me? *Have you no bananas?? and if the answer is one

of agreement (and therefore negative), it will be: Hal, ngCh-tet

md tsiu *Yes, we have no bananas.!?
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TRANSLATION OF ENGLISH GRAMMATICAL CATEGORIES

While Chinese grammar proper should deal only with the
grammatical features which are actually found in the Chinese it-
sclf, an English-speaking student of Chinese cannot help being
concerned about how English grammatical categories will be trans-
lated into Chinese. This is a perfectly healthy state of mind,
provided that the student remembers the general fact that every
grammatical feature of one language does not necessarily corres-
pond to some similar grammatical feature of another language.
Anything'can be translated fairly accurately, to be sure, but
not necessarily by the same means of expression. Thus, the
English phrase *No, thank yout!! can be more idiomatically trans-
lated by a smile and a polite gesture than by the recent trans-
lation borrowing: Toh-tsé, fi-ol 18h *Many thanks, I don't want
ani more.? Keeping in mind the fact that grammatical features
will not always correspond, we shall now try to see how,in
general,various categories of English grammar can be translated
into Chinese.

No articles are generally required before Chinese nouns.
Nor have Chinese nouns any distinction of number. Nouns taken
in the generic sense also take the simple form. We do not say,
the lion is a noble animal, or a fool and his money are soon
parted, or potatoes are scarce, but simply say, Man is a rational
animal. In first mentioning a particular individual, as in tell-

ing a story, yat-kdh tone individual,! or yat plus some other
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auxiliary noun ('AN'),will play the part of the indefinite

acticle, as Yau yat-chék o8-leI* 'There is (or was) a fox.!'

When reference is made to something already mentioned, an auxile-
iary noun without any prefixed demonstrative can be used, as,

in continuing the story: Chek oB-leI* wéd !The fox said.' For

a plurality of things or a mass of something, the AN ti is also
used in this way like 'the.'2 .
An important feature of Chinese construction to observe is
that a subject is more likely to refer to somethingldefinite,
while an indefinite reference tends to be placed in the.object
position.> For example, Shue hai pin shud? 'Where are the books?!

but, Pin shué yall shue? 'Where are there some books?' (1it. 'What

place has books?'). If an object has a definite reference, the
fact is indicated by a demonstrative or some other suitable
qualifier, as Ngoh t'ai-kwdh ni p8® shue 13h 'I have read this
book.' The tseung-construction is often used for an object withk
a definite reference, as Ngoh tseung ni pO shue t'ai-kwdh 13h,
but you may also say simply Shud ngdh t'ai-kwdh 1dh. |
Personal pronouns in Chinese have no case or gender. The
possessive is formed by adding the subordinative particle k&,

and the plurai by adding -te?. An_important'thing to note is

2 This use of the AN 28 'the! is one af the few fentures of Cantonese
grammar which does not apply to other Chinese dialects,

3 Mullie, The Structural Principles of the Chinese Langunge, English
translation by 4.C, Versichel, Peiping, 1932, vol. 1, p. 160 ff.
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the limited use of k*ul the, she, it, him, her® and ktul-tel
tthey, them.t Ktul-te? is never used with inanimate things.K'ul
js so used only as an object and applies indifferently to onme
or more things. For example, Ni ti p'ing-kwbh m-shik, Mm-hd shik
k*ul $These apples are not ripe, better not eat it® (tthem?! in
normal English). In subject positions, k*ul and k'ui-tel are
n2ver used for inanimate things except when personified. Either
a demonstrative like ni kdh 'this?! is used, or the subject is
_repeated, or the sentence may begin wifhout a subject, if the
context is clear enough.
English prepdsitions may be translated in four different

ways. (1) A verb fto be! followed by a preposition can be trans-

lated by the transitive verb hai, as K'ui hai uk-klei tHe is at

home.t If the preposition expresses a more specific locality
than tat,® a localizer or postposition is added to the ob ject

in Chinese. Thus, Shu2n hai hoi-sheling *The ship is on the sea,

(lit. 'The ship is at sea-top'),where hai translates 'is on'! so
far as 'aeing-there' is concerned, but it takes a localizer
shéﬁng 'gpper part! to give the fon?! part as distinguished from
tin,! tunder,® etc. (2) When a prepositional phrase qualifies
a noun in English, it ﬁust precede the noun in Chinese, usually
with the qualifying particle k&, as hai hoi-sheling k& shuen
theing on sea-top kind of ship, --the ship on the sea.! Hai can

usually be omitted, as shue lili-pin k& ts2 *book-inside's words,
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-~ the words in the book.®* (3) If a prépositional phrase
follows a verb in English and expresses a modifying circumstance,
the Chinese translation takes a verb-object construction preced-

ing the verb, as Kf'ul hai MeI-Kwdk tik shue *He being in América

studies, -- he studies(-d) in America.® (4) When an English prep-
ositional phrase following a verb expresses a result or an im-
portant point in the predication, it is translated by a comple-

ment, that is, a form after the verb. For example, tam k2ui hal

shui lu¥-pfn tthrow it at water-inside, -- throw it into the

water,? whereas in hai shui lui-pin tim k®ul *throw it (while the

thrower is) in the wafer,t hai shui 1ui-pin is a Chinese adverbial
phrase. In a similar way, if any other type of adver» or adverb-
jal phrase expresses the main point of predication, it is also |
translated by a complement. Thus, in *This man eats slowly,?

the point is not that he eats, since he eats in any case, but

that the speed of his eating is slow. In Chinese, the logical

predicate, prefixed by tak ®*so that® is put into the form of a

complement: Ni kdh yan shik tak madn. Similarly, K?luil chteiing
tak hd *He sings well.® |

Comparatives are expressed by -ti *a little, ... -er,?
chiing *still® or king *still more,® as Kful kam-y8t ho-ti md?
tIs he better today?t *Than? is translated by kwdh tpass,? as

Ni kdh hd-kwdh kdh koh *This is better than that.®! A second

form of translating *than® is pei or pei-kaal *compare,® as
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Ng&h pei-kaal nel ko-ti tIam taller than you.?! Note that when
kw8h is used, there is no -ti and the word order is like that
of English, while with pei or_pei-kaad, -ti can be (optionally)
used and the pei (or ggi-gggg)_phfase is treated like a Chinese
adverbial phrase and placed before the word qualified.

The superlative is expressed by chi or tsui *most.® In-
tensives are expressed by the adverbs h% tvery,? kei tquite,
~ rather,? kik *extremely,' or the complements -kik 13, tak tsal,
tak kaau-kwaan, tak k&n-id tto an extreme deéree, awfully,
terribly.! Inferior deérees are expressed by mS...kdm tnot so
...as? and tsol M... tmost un-...* Ng&h md k*ui kom taal *I am
not so big as he.t Equality of degree is expressed as follows:

Ngdh t'Ong nel yat-yellng shat-m8ng 'I with you same disappointed,

-g>I am as disappointed as you.' K?!ul yali k?ul kdm ko *He has
him that tall, --he is as tall as he.?

The English verb 'to bet is to be translated as hal chiefly
before substantives, as Ng&h haf yan ?*I am a man.* Ha? is not
" normally used before words translated from English adjectives,
as K*ul Kong ®He is poor.?! One should not be misled by forms
like K*ul hel k'Gng *He is poor,? where hal is an emphatic
adverb. Another apparent exception is hal followed by a phrase
ending in k&, as in kbh ti fa hal hong k& ®*Those flowers are
red.t Here hing k& stands for hong k& y&, or hing k& fa *red

things® or tred flowers?! or red ones,® which, being substantive

36



GRAMMAR

phrases, can be preceded by hat.
There is no distinction of voice in Chinese verbs, the
direction of action depending upon the context. Ng&h chiing mel

sai min !'I have not yet washed my face.! M%n chfing mei sai tMy

face has not yet been washed.t An agent expression similar to
the *by*? -form in English consists of the verb pei tgive?! or the
more literary pel *receive, cover,' followed by the word for the

agent. For example, Chelk obn pei k'ui th-lafin chbéh 13h 'The

bowl give him broke, --- the bowl has been broken by him.t A
more frequent way of translating an agent expression is to make
it into a substantive-predicate construction. Thus, I-fiikk hal
ngdh maa¥ k& *The clothes are I-bought ones, ---the clothes were

bought by me.* Chék obn hai k®ui th-ladn k& *The bowl is he-

broke one, --- the bowl was broken by him.?

Chinese verbs have no tense. Thus, the same form hai is

used both in NgSh hai MeI-kwlk yan *I am an American,! and in Hang

Isz hal L5-Kwlk yan !Confucius was a man from the State of Lu.?

In Kam-y8t kwdh nin *Today (we) celebrate the New Year,? the same

verb will also do for k'am-ydt *yesterday? or t'ing-yit *tomorrow.®
Wien it is desired to state explicitly that a thing has already
happened or did happen on a previoﬁs occasion, the verb takes the
suffix chdh or kwdh. That these are not Chinese tense forms

can be seen from the fact that they are not constant features of

verbs determined automatically by the time of the event, but may
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or may not be used according to whether the speaker wishes to
bring out explicitly the time element.
When the object expresses a specified quantity or number

(including ®*onet) and the verb.refers to a past action, the verdb

takes the suffix chdh fan-chdh yat kaal *slept a nap,! t?ai-kin-

chdh ship-kdh yan ¥saw ten people.? Past time is often implied

by the use of k& in the predicate. Thus, K*ul kam-y8t lai may

mean *He will come today,® or f*He came today,® but Kful kam-yit

1a1 k& or K'ul hal kam-y&t lail ké *He is today-comer, --- he came

today,? where the use of k& implies that the coming has already
been classified and is therefore presumably a past event.
Progressive action or event is expressed by the adverbs

hai shu@ or hai t8 ®*right there,® ching or ching-wad ®just,® or

the suffix --k&n *'-ing,® or any combination of them, as Ktul

ching (or ching-w8) hai t8 (or hai-shué) ttai-kan pd-chi *He right

there just reading newspaper, --- he is reading a newspaper.?

Chinese is like English in having no future form of the verb.;

§

The idea of future events is expressed by auxiliary verbs like

id 'wilil,* ooY fwill 1likely,® or by adverbs like tsafi *then,

soon,® tsafi-lal *right away.?

Subordinate clauses are mostly translatable by the use of

k&, which indicates that the preceding words qualify those

following: Lail sh3k fa3n ké yan *come eat meal sort of man, ---

the man who comes to dinner.* When a relative pronoun is the
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object of a verb, it can be translated by shdh, as Ni kdh hai yan-
yan shdh chi-td k& t8-lei *This is a principle which everybody
knows.?

twhent! can be translated'as k& shi-hafi, as k*ul fin-cheik
k& shi-hadl chfing kéng shudt-wd 'He fall asleepts time still talks,
--- he still talks when he is asleep.* In referring to an actual
instance, Kéh-chin-sh1 (often abbreviated to Kbh-8n-sh1) is often
preferred to k& shi-hafl as K'ui td téng* kéh-Sa-shi chék shuén
‘hoi-chdh 13h tWhen he arrived, the ship had sailed.! The differ-

ence between k& shi-hafl and kbh-3n-shl is like that between wenn
and als in German, but the distinction is not so strict. *Where!
js expressed by k& tei-fong *place of,' or kbh shud or kbéh t8
kung k& tef-fong shik fadn

(o)

tthat place,' as NgSh-te® hai t

3

-

el shefing t'dng koh shué hdé ting

d-

tWe eat where we work.t Ngoh-

*Itts very cold where we have our classes.?

A conditional or concessive clause precedes the main clause
to which it is subordinated, as Ue-kwth 18k u¥, ngSh tsal m-hul
tIf it rains, I (then) won't go.? While *then! is usally omitted
in English, it is the ®if®* -word that is usually omitted in
Chinese, thus, L8k uf ngSh tsal M-hul *It rains I then don't go,
--~if it rains, I won®t go.'! A conditional or concessive clause
never follows the main clause except as an afterthought after
a dash. A premeditated dependent clause placed aftér the main

clause (found in some cbntempérary writing) is definitely a
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Europeanism and is appreciated as such.
tBecause! or 'since! is mostly translated by yan-wal, and

tsot or Ytherefore! by Shéh-I or koo-ts?%, as K*ul yan-wai sheung-

chdh fung, shéh-I m3 lal *He because had a cold, so did not come,
--- as he had a cold, he didn®t come.® A clause with yan-wal
can be placed last if k& uZn-kod *the reason of! is added at the

end. Yail ti MeY-kwdk yan m-ooY kéng chung-kwdk-wd*, (hai) yan-

wal k%ui-tel tsttng-lolmei hd-hd-tel* h8k k& uen-kod *Some

Americans cannot speak Chinese, (that®s) because they have never

studied it properly.?t
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PICTOGRAPHS AND IDEOGRAPHS

Ancient Chinese writing is usually described as being pic-
torial or ideographic. Thus, a circle with a dot inside it is
the character for tsun?! and three horizontal strokes represent
the number 'three.' In Chinese tradition, six categories of
characters -called 18k shue? (X#) are recognized. (1) Ise@ng-
ying (%) (pictographs® are the easiest to understand. (22
chi-sZ (fit#h) tsimple ideographst' are characters conszstmg of
simple diagrammatic indications of ideas, as _L for tup® and T
for *down! or —,—=.= for the numbers %ome, two, three.® (3)
Qof-1 (f74%) ®compound ideographs? are characters whose meaning
is the combination of the meanings of their parts. Stock exam-
ples of these are it *stop+ =R tarms? = N *militaxy';i t*man?® + &
tword?! ={i thonest'; n *sun® + )] tmoon® = fbright.? Chara-
cters under the preceding three categories form only a small
minority of all characters. They are comparatively independent"
of the words in the language they represent. For example, three
strokes would form as good a sign for the English word tthree?
as for the Chinese word saam. Conce-i_vably the Chinese system
of writing could have developed along its own line into a com-
plete system of symbols, independently of the Chinese language.
Actually, however, from very ancient times, the writtén charac-

ters have become so intimately associated with the words

1Y, K, Chso, Cantonese Primer, ihe Harvard University Press, 1947, p 46-57.

ziirst used j
syctemtically by Hsil Shdn (d. ecirca 120 A, D, rd
dictionary Skmo-wén. } dn Bs §a53w0
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of the language that they have lost their functions as pictographs

or ideographs in their own right and become conventionalized
visual representations of spoken words, or *logographs.' They

‘are no longer direct symbols of ideas, but only symbols of ideas

in so far as the spoken woras they represent are symbols of
ideas.3 One should not, therefore, be misled by the popular con-
ception that an analysis of the formation of characters will
lead to a correct understanding of the Chinese words written with
fhem. '.fo be sure, characters often contain stories and histories
which are helpful to the memory, but the actual meaning of each
word has to be learned as such.  Thus, the mS ®military? is
written with the character ®, , made up of it ¥®stop® and X
tweapons, arms,? i.e *(the power to) stop armed force.?! Like-
wise, the word sin, written{§ , in the literary idiom means
thonest.?! The traditional analysis of the character is 'a man's
word,? but it requires a further act of memory to know that it

is the proverbial "Chinaman's word" that is meant.

3 This voint was brought out clearly by Peter S. Du Ponceau in his book A
Digsertation on ithe Nature and Character of the Chinoece Systepg of Writing,
Philadelphia, 1838, esp. pp. x1 anduxxii., ¥illiam F. Edgerton, in his note
on Ideograme in English Writing, Language, 17.2 148-50 (1941), cited some
interesting cases, such as the symbol 2 standing for an idea represented by
various words or parts of words like two, sec~ (in 2nd), otc. Though similar
-cagses exist in Chinese writing, they are not much more frequent than in
English. For practically all Chinese. characters have long since become logo-
graphs, Thus, both — and ¥ seem to represent the idea of 'two,' but one
represents the word ] (or, atrictly, the class of words in all dialects cog-
nate with Cantonese 1) and the other the word lefing (and its cognates).
These words and the characters representing them are not interchangesablse,

and their occurrence is governed by purely grammatical, and not by mathema-
tical, conditions,
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LOAN CHARACTERS, PHONETIC COMPOUNDS, AND DERIVATIVES

The vast majority of characters belong to three other cate-
gories, which have to do with phases of the development of char-
a-ters functioning as logographs. In devising char#cters for
words, obviously the meaninglof many words could not be pictured.
A common practice was to borrow a character whose word had the
same sound as the word for which a character was sought. . Thus,
in Archaic Chinese, there was a woidln for a kind of wheat,
which was written with a picture of the plant. Now there was a
homonymous wofd bg *come.! Rather than invent another character
for this word with a meaning that was hard to picture or indicate
diagrammatically, the ancient writers simply borrowed the char-
acter for the plant and wrote the word for 'come!' with it. Char-
acters of this type are known as (4) ka-tsé ( #2f§) *loan char-
acters? or tborrowed characters.?

In the example cited, the original word happens to have
become obsolete long ago. In some cases, both the original word
and the word for which the character was borrowed exist side by
side, as in # %to burn,' the character also used for the word
in %thus, so.* To differentiate the.two, an extra part Xk tfiret
was added to the character (which, as!an ideographic compound,
already contains a part meaning tfire® in the form of four dots
at the bottom), thus making an 'enlarged charaéter‘ M for in
*to burn,® allowing the original character to be used only for

the word in *thus, so.®' Characters so enlarged belong to a
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group called (5) ying-shing (% # ) or haai-shing (4 ) fphonetic
compounds.® The original character # 1n is called the fphonetic?
and the added part is called the tsignific,® which in the majority
of cases is also.the radical. Similarly, mong ‘'a net,* [ , is
now written #§ , enlarged by % , a signific associated with threads
or strings, while the original character B is borrowed exclusive-
ly to write the homonymous word mOng *have not.?

Besides the enlargement of a loan character, there is a
‘second source of phonetic compounds. Words in every language
acquire extended meanings. Thus, the word man *line, streak! is
written with the ideograph 3 . By extension (not by loan), the
same word also has the figurative meanings of ®*writing, literature,
culture.* To distinguish in writing between the literal and
the figurative meanings of the same word man, a signific % is
added to form the character # , to be used in the literal meaning,
‘leaving the original character X for the figurative meanings
only. Sometimes it is the other way around: the derived meaning i
has the enlarged character. Thus, the word fong means 'square® |
in the_general sense and a square! as a place in a city. To
differentiate between the two, the word is written % for ?square?
in general and 3} , with an additional graph * which has to do
with places, for *square, market place.* It is as if one were

to write Harvard Squerre, with a suggestion of terre in the

second word.
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THE CHARACTERS

Thirdly, there is the group of pure phonetic compounds in
which the signific is added to a phonetic which was never a loan
or a semantic extension in the first place, but was expressly

used for its sound to combine with the signific, as t'dng 'sugar’

written #i , consisting of )k the signific relating to cereal
foods and the phonetic ff t®Ong; o. u® felm,® written#® , consist-
ing of A& the sif:ific for ®tree! and the phonetic ft ué. Pure
phonetic compounds are of relatively recent origin. Many char-
acters of the preceding categories seem to be pure phonetic com-
pounds because most people are not aware that the unenlarged
character or tphonetic® was used as a loan character c¢r used in
a related meaning in old texts for centuries before the enlarged
form came into use.

Phonetic compounds form by far the majority of all char-
acters. When they were formed, whether through loan from un-
related homonymous words or by extension of meaning of the same
word, the sound of the original character and that of the com-
pounded character were identical or very similar. However,
differences in sound between a compound and its phonetic,

usually caused by interdialectal borrowing4 of words, developed

and increased, and it is now no longer practical to infer the
present sound of a compound character from the present sound of

its phonetic or the other way around. But after the sounds of

4 In the linguistic sense,
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both the compound and its phonetic are learned, it will be of
help to note the phonetic similarity.

Pinally, the traditional classification of characters
recognizes a category called (6) Chuén-chué (¥ ') which we can
‘translate as t'derivative characters.?! Scholars differ widely as
to what this class should include. Some regard it as the deriva-
tion of characters by graphic inversion. Others regard it as a
change in the word itself when a modification of the sound is
associated with a modification of meaning and a modification in
the graph, as % hang *propitious®: ¥ heling tenjoy.t The member-

ship of this class is both small and uncertain.
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RADICALS

For purposes of reference, Chinese characters have been
arranged according to their component parts. Various systems
have been used through the ages. The systém most widely used
by the Chinese and by Western scholars of Chinese is that of
the 214 radicals.5 In most cases, a radical is the signific
or the character minus its phonetic, since the ma jority of char-
acters are phometic compounds. Thus, in the character 3}, £
is the radical and # is the phonetic. In the relatively small
number of cases ‘where the character is not phonetically formed,
the analysis of the radical and the residual part is a matter
of arbitrary convention, which is often at variance with the
actual history of the character. Because of this, we should
never make any scientific conclusion on the basis of the pre-
sent scheme of radicals.

The chief use of the radicals is for looking up unknown
characters in a dictionary. Many foreign students of Chinese
learn the numbers of the 214 radicals by heart. They can tell
you that 75 is K , 149 is 8 , 187 is B, etc., a feat which
never fails to impress the Chinese. No Chinese can even tell
what the number of the radical A is, just as few English-speak-
ing people can say offhand what the 17th letter of the alphabet.

&
Variously called 'classifiers, significs, determinatives, and keys.! Ve

are simply following the usage of the majority. There is no danger 1in
the use of the term 'radical,! of any etymological connotation, since we
are not using the term in any linguistic sense, In the present form, the
118t of 214 radicals wes first used by Mel Ting-tso in his dictionary
Tzi-mi ( $%& ), 1615 A.D. ,
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THE CAARACTERS

is, though they have not the slightest trouble in locating words
in a dictionary. It is, however, helpful to memorize the numbers
of the most important radicals, since one fourth of these will

cover three fourths of all characters.

Referring to the table of radicals, we see that the order
of the radicals is arranged by the number of strokes, beginning
with 1 stroke for No. 1 — and ending with 17 strokes for No. 214
o1 Within each group having the same number of strokes, the

- order iS purely conventional. Note that many of the radicals
have one or more variant forms. With certain radicals, such as
9 or 85, the variants are more frequent than the main form.
Radicals 140 and 162 always occur in their variant forms. The
main forms are kept, however, in their conventional positions
in~the list, since the variant forms do not have the same number
of strokes as the main forms.

In a dictionary arranged by radicals, the characters under
each radical are arranged in the order of the number of strokes. |
For example, under radical 75 xx mfik *tree, wood,* there .is
first the radical itself as chaiacter, then come characters with
one residual stroke, as ® mei thave not (yet),' * podn 'root,*

next, characters with two residual strokes, as % Chue, a surname,

down to characters with as many as twenty-four residual strokes
as & 1ing 'sill.*t Por different characters under the same

radical with the same number of residual strokes, dictionaries
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differ in their order of arrangement.

The problem of finding a character is thus resolved to (1)
classifying it under the right radical, and (2) counting the
number of the residual strokes. For finding the radical, the
following hints may be helpful:

Learn by heart the twenty most frequent radicals, némely,
9, 30, 32, 38, 61, 64, 72, 75, 85, 86, 104, 118, 120, 130, 140,
142, 149, 157, 162, 167. More than 50% of all characters belong
to one of these.

Find out whether the character in question is a radical,
for certain apparently compounded characters are themselves
radicals. Thus, ‘s RN A A1 G o0 o 47 W08 o0 o & 800 T 1R
25N BN Y 48 10 are radicals.

Try to d’vide the character into parts. A majority of char- -
acters can be broken down into a left-hand side and right-hand -
side, in which case the left-hand side is most likely to be the
ridical; as in iy R E M . Important exceptions are radi-
cals 18 variant, 59, 62, 66 variant, 69, 76, 163 variant, 172,
181, 196, which, when occurring laterally, occupy the right-
hand side, as W A1) 3K G g . Other characters can be divided
into an upper and a lower part. While there is a greater variety
of radicals which can occupy the lower half of the character,

Lr,

as in 0 fe 38 # 0 R the radicals

—_— 2 A SN un pA cHE g

, which

occur at the top, have a greater number of characters under
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them. Finally, certain radicals enclose, or partially enclose,
or are otherwise combined with, the residual strokes, as WH &
W% , whose radicals are respectively OMPIL KT X .

While these rules will cover ﬁost of the cases, many irreg-
ular cases will have to be learned individually. # , for ex-
ample, is under B and not x , # under X and not %, & under
# , etc. Most dictionaries have a list of difficult characters
arranged under the total number of strokes. Some dictionaries,
especially those prepared by foreigners, give characters under
several apparently possible radicals with cross references to the
right radical, e.g. B under X , with the notation ''see under
Radical 109 B ." Table 1 gives examples of positiomns which

radicals may occupy.
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Pantt L xanmines oF Postrions or 1LADICALS

No. Rap. L. R, Up Down Oriens Noo Ran 1. R Ue I)UWNO'unﬂm
1— i 1080

4 ) 3E 4,:095351#5%/5@,

1R =HZE 1m2BRR JE

S L 113 57 75 #

s AR L XK us*aé kAR E R
15 7 % 116 7% ]

18 71 Ed S 1184 L2

19w htoBh M 19 %k i 9
soOwfo S BE 120k d 0
311 B oAt A @
2t iy S AR 134E3 9 EH
37 K Rk 1404 X ®
384 kF & 1B RETR
30 F & ¥ 144 47 44
40 E wsKyy BEX
44 P B e E IE 5
sk B 154 B B& " 7R
som M5 e A 157 & & 2
53] JE soE 8 S ER
st 5 58 BB 2RI '
c0f 4% G e B &
ot > L st 14BEE B ¥
64 F T - R T g - = &
ek W B 169P9 P
~HBE B ERE miﬁ

sl THEE € ﬁi&ﬁ!
85 XK 3& RER 173

se X ¥E BHK 181F ﬁi yoo:
o4 K 55 BR : 1848 4% £
wET B XX 1w SR8 Kk
o:fHmE BYE 1B H£A
1047 = 1B ¥ AR
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THE CHARACTERS
ORDER AND NUMBER OF STROKES
In teaching children to write, Chinese teachers lay great
. stress on the order of strokes in which a character is written.
There are both esthetic and practica! reasons for this. When

made with the brush-pen, characters will not have the right

shape unless the order of the strokes is right. Moreover, since
most everyday writing is in a running hand in which separate
strokes become connected, a wrong order may result in unrecog-
nizable forms. For example, in writing the cnaracter :t , the
order is: upper horizontal stroke, vertical stroke, lower hori-
‘zontal stroke. In rapid writing, the right end of the upper
horizontal is joine§ to the top of the yertical by a short line.
The resulting form 2 , however, is so familiar to the Chinese
reader that he hardly notices any difference between this and
the printed form :k . But if the order is wrong and the two
horizontal strokes are made in succession, so as to make a form
like A , then the result will be quite illegible.

The general principle of making the strokes is tiom left to
right and from top to bottom. In strokes which thin down to a |
sﬁarp point, the direction is from the thick to the thin end,
which in some cases involves making strokes from below upwards

or from right to left, as ¢ in { and “in F ,

When a horizontal stroke and another stroke intersect, the

former is usually made first. In a character containing a ver-

tical stroke with two symmetrical parts on both sides, as in Xk ,
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the vertical stroke is made first, followed by the left-hand

ide, then the right-hand side. In complete enclosures, the
left-hand wall is made, then the top and the right-hand side
are made in one stroke, the content filled in, and the bottom
stroke finally added.

In counting strokes, a horizontal line and a vertical line
joining it from the right end down are counted as one stroke.'
Similarly an L-shaped combination of lines 1is usuaily counted
" as one stroke. These operations are sometimes combined, as in
the last stroke of ‘' .

A time-saving device is to memorize the number of strokes
in frequently recurring parts of characters, e.g. ft 6 strokes,
% 4 strokes, so that one can analyze #t quickly as 6 + 4 =10
strokes, without counting every single stroke.

There are many special cases involving the order and number

of strokes.
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STYLES OF SCRIPT

The earliest known Chinese writing consisted of inscriptions
on ox bones and tortoise shells, recording oracles of divination
under the rulers of the Shang dynasty (ca. 1766-ca. 1122 B.C.).
Next in antiquity we find existing inscriptions, mostly on bronzes,
of the Chou dynasty (1122-246 B.C.). Characters written for
the same word differed widely from age to age until finally, un-
der the Ch'in dynasty (246-206 B.C.), a system of characters
known as 'seal characters' (or 'small seal,' as contrasted with
the 'great seal' of Chou), was established. From the time of
this system to the present day, there has been ﬁuch less change
in the main structure of the majority of characters, though the
type and finish of the strokes have changed considerably as a
result of the change from stylus to the brush as a writing
instrument.

Current styles of writing consist of su€n-tsZ (% #) 'seal
characters,! now used only in actual seals, taT-shue ( &)
tscribets writing,' now occasionally used for ornamental purposes,
K'aai-shue or Kaai-shue ( # % )'model or regular writing,'_ria_lg-p_@i
tsZ (R ¥ ) 'printed characters," which are the same as the
regular charactefs except for certain details to be noted below,
hing shue or haZng shue (fFi¥ ) 'running hand' (literally 'walking
- style of writing') a more flowing and slightly abbreviated form
of ordinary characters, and ts'S-shue (%) or ts'®-tsZ (&%)

tcursive characters' (literally tgrass characters') consisting

é This category has no vlace in the traditional way of reckeoning the styles
of characters.
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. of extremely abbreviated forms of characters for quick scribbling
and for ornamental use. The accompanying cut in Table 2 gives

' some examples of the various types of characters.
TaBLE 2. StYLES OF CUARACTERS

E F
23 ‘F Shang dyn. inscript.

'y ﬂ% Chou dyn. inscript.

B " =

scribe

>3

2
AL A
\l-‘l\'f\"':;:\/:o

o Y e @ & O

-;‘."E‘ regular -
P%‘ % printed
¥ £

running

e

P Ju P e P OB
O S
.S@._“ Yy

“ % cursive

A is the word loi *come? (CArchaic vg ), borrowed from a
homonym meaning a kind of wheat. B is the word walfto do, to be,*
originally a picture of a hand leading an elephant. C is the

word haing twalk,! originally a picture of crossroads, later in-.
terpreted (wrongly) as a picture of steps. D is the word Ktel

this,® originally a picture of a dustpan. The present ch'aracter
for dustpan 1t , prodounced kei, is an enlarged form. E tdescend!

started with a picture of feet going down a flight of stairs.

P started with a character meaning tdancing® which was at an

early age borrowed for a homonym meaning thave not.! The seal

form is enlarged by a signific,. which was dropped later. The
modern character for *dance’ is jn an enlarged form #% , in which

the phonetic #& occurs in the abbreviated form =
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For the purposes of this course, the student would do well
to concentrate on the regular style. This agrees in the main
with the printed style except that the latter has small flourishes
and exaggerated shadings like the serifs and shading§ in the
printed types of the Latin alphabet. In a relatively small number
of cases, differences of structure exist. It is essential to
know both the printed and the written styles, since radical in-
dexes are based on the printed style and yet nobody writes in )
the printed style if the written style is different. For example,
the character ® has the radical /R (in variant form) on the top,
but in written form, as shown in the fifth character under B,
Table 2, the radical cannot even be seen. Where the number of
residual strokes differs in the two stylés, the printed style is
followed in counting. Thus, in {f the number of residual strokes
in K is 9(counting the central dot) though the dot is rarely
made when the character is written.

Table 3 gives some common diffefences between the printed
and written styles of characters and parts of characters. These
differences are looked upon as geometrical and non-significant
and the characters are treated, not as variant characters for

identical words, but as '"identical" characters.
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TabLE 3. CoMmMON DIFFERENCES BETWEEN PrinTED AND WRITTEN FORMS
Printed Written  Prinlea Wrilicn Printed Wrillen

LN XX ¥ %
AN B F )
AN g i ® B
Nns 8 K R
T X Al A T E
AA st FF
o =« X A R EK
P P X % |

- SERCEANT SROWNS ATTITUDE TOWARD MIS WIFRE NAS
CHANGED CONSIDERABLY SINCE HE TOOK UP CHINESE .
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VARIANT FORMS OF CHARACTERS

Aside from the differences between the printed and written

forms, many characters have important variations in structure
which occur both in the printed and in the written style, as

shown in Table 4. A variant form of a character may belong to

one of the following categories: (1) restylized seal forms, in
which the general pattern of seal characters is kept althougb
the actual strokes are.modernized; (2) normal variations, which
are equally acceptable with the main form; (3) inscriptional
forms, which are considered informél but in good taste; (4)
popular characters, usually in the form of abbreviations; (5)
popular differentiations not recognized by the old-school scho-
lars; (6) simplified forms originally in good standing, but
later regarded as popular abbreviations after their origins
have generally been forgotten; (7) restylized cursive forms,
that is, characters which follow the pattern of cursive char-
acters but have regularized strokes; (8) dialect characters.
The frequent use of archaic forms is considered a manner-
ism. Normal variations and inscriptional forms are both re-
spectable usage. The forms from (3) to (7) are shunned by
educatéd people of the older generation, but are accepted more

and more by the younger generation.

Dialect forms are rarely used, since dialects are seldom
written in any case. They are included here under variants,
since many of them can be identified with normal characters,

as shown in the examples in the accompanying table.
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Pantk f. Fxamenes oF VARIANT CliaARACTERS

Normal Varionl

“F B <H)

oo <)
® % k&
% ¥
@ A A%
K B
© @ &
#L 2L
5) B f%‘
# {5
© K =
" 5
™ & r~ (< R)
¥OH (<)
® | -
¥+ <%
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List or Rapicars

TanLe 5.
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LESSON 1

FINALS
—

a e eu i, z oh o o0 ue
aai ai ei oi ui oo0i

aau au iu

aam am im om

laan an in on un oon uen
laang ang eng eung ing ong ung

laap ap ip op
{Laat at it - ot -ut oot uet

| aak ak ek euk ik ok uk
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LESSON 1
DRILL 1. FUNDAMENTAL TONES

Even Eg.él:g gzg:;t ing :Ié:j Iig:ei:g g;gting
35 33 | 11 :| -_2-2-|

Y a 3 2 i i
e & (2 & K
eu efs ed el ed efi

[ i | 1 ¢ 3
z 2 2 Z
oh 6h 3 oh 3h sn
o ) L B 8 8
0o 0d 0d od od od
ue ué ud ud ué ué
aai aai aal aal aal aal
ai al al al a.i. al
ei el el el el el
oi oi ol o1 ol oi
ui ui ul ul ui ul
ooi ool ool ool ool ool
aau aaf aal aal aaill aail
au af ad at ad aai
iu it id in iu i
m f 1 .| & fi
ng ng ng ng ng ng
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NINE TONES
er i
4]

23 22
adm aim
&m &m
im - im
om om
ain adn
&n in
in in
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in in
odn odn
uén uén
aing aing
ang dng
éng éng
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ing ing
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Labials
Dentals

‘ Palatals
Velar

Labialized
Valar

Unaspi-
rated
Stops
P

t

ts
ch

k

kw

[ts’
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t’

ch?
k’
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LESSON 2

DRILL 3. INITIALS AND FINALS IN FUNDAMENTAL TONES

——
a e eu i,z ch o oo ue

P pa pe - poh po

P’ p’a p'oh p’o

m |®B ma me mi moh mo

f fa foh foo

t ta te teu ti toh to

t? t’a t’eu t’oh  t’o

n n# ne ni noh

1 la 1le leu loh lo
r ts tse tsz tsoh tso

ch cha che chi choh chue
" ts’ ts’e ts’z ts’oh ts’o

ch’ ch’a ch’e ch’i ch’oh ch’ue
K sa se seu sz soh SO
L sh sha she shi shoh  sho shue
Yy ya ye

k ka ke koh ko koo

k- k’a k’e k’ o0

ng {ng nga nge . ngoh ngo

h | ha he heu hoh  ho

kw kwa " kwoh

kw’ kw’a '

w wa woh
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LESSON 2
DRILL 4. INITIALS AND FINALS IN FUNDAMENTAL TONES

aai ai ei oi ui ooi aau  au iu
p paai pai  pei pooi  paau pau Ppiu
p? p’aai p’ai p’ed p’ooi p’aau p’au p’iu
& | maai mai | mei mooi maau mau miu |
- f faai fai fei fooi fau
t taai tai tei toi tui tau' tiu
£ | t'aai  thai t'oi  t'ui t'ai t’iu
n naai nai nei noi nui naau nau niu
1 laai lai lei 1loi lui lau 1liu
ts tsai tsoi tsiu tsau tsiu
[ ch | chaai chai chui chaau chau chiu
rts’ ts’ai ts’oi  ts’ui ts’au ts’iu
lch’| ch’aai ch’ui ch’aau ch’au ch’iu
18 saai sai sei soi sui sau siu
| sh | shaai shui shaau shau shiu
Y yaai yai yui yau
k kaai kai kei koi kui kaau kau kiu
' | x’aai X'ai Keik'oi X'ui k’aau k’au Kk'iu
ngaai ngai ngoi ngaau ngau
haai hai hei hoi hui haaﬁ hau hiu
kwaai kwai kwooi
kw'aai kw'ai kw’ ooi
w waai wai wei
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DRILL 5. CERTAIN INTITIALS AND FINALS IN FUNDAMENTAL TONES
a oh

P pa pa pa pa pd pé

p’ p’a p’a p’a p’a p’d p’s
poh podh pdh pdh pdSh pdh
po p’6h p’dh p’ dh p’6h p’6h

t ta ta ta ta ta td

t? t’a t’a t'3 t’a t’d t’a
toh tbh tdh tdh tCh tdh
t’oh t’6h t’ dh t’ dh t’6h t’0h

ts tsa tsa tsd tsa tsa tsd

| ch cna cha chd chi cha chi

rts? ts’a ts’éa ts’d ts’a ts’a ts’d

ch’ | ch’a ch’a ch’3 ch’a ch’a ch’3
tsoh tsbh tsdh tsdh tsSh tsdh
choh chdh chdh chdh chdh chdh
ts’oh ts’6h ts’ dh ts? Bh ts’ Sh ts’dh
ch’ oh ch’dh  ch’dh ch’dh ch’8h  ch’dh

k ka k& ka k3 ka ki

k’? k’a k'a k'3 k’a k’a k’a
koh kdh kdh kdh koh kdh
k’oh k’6h k’dh k’Bh k’Gh k’&h

kw kwa kwa kwi kwa kwi kwi

kw’ kw’ a kw’ a kw’ d kw’ 3 kw’ & kw’d
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DRILL 6. CERTAIN INITIALS AND FINALS IN FUNDAMENTAL TONES

aai ai aau au
p paai paai paail paail paa¥ paail
p’ p’aai p’aai p’aal p’aal p’aal p’aal
pai pai pal pai pai pal
p’ai p’ai p’al p’al p’al p’al
paau paall paad paai paal paéﬁ
p’aau p’aall p’aad p’ aaii p’ aall p’ aail
pau pati pad pai paii pail
p’au p’afi p’ad p’ai p’ail p’ai
t taai taai taa} taal taa¥ taal
t? t’aai t’aai t’aal t’aal t’aal t’aal
tai tai tal tal tal tal
t’ai t’ai t’al t’al t’al t’al
taau taaf taad taai taau taall
t’aau t’aall t’aad t’ aatn t’aall t’aall
tau tali tad tai tad tail
t’au t’afi t’ad t’ai t’ai = tlail
k kaai kaai kaal kaai kaai kaa?
X’ k’aai k’aal k’aai k’aai k’aal k’aal
kai kai kal kai kal kail
k’ai k’ai k’al K'a1 k’al k?’a®
kaau kaall kaail kaai kaal kaafl’
k’aau k’aalt . k’aall k’aal k?’aall k! aafl
kau kal kad kali kal kafi
k’au k’afi k’ad k’ad k’al k’afl
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LESSON 3

DRILL 7, INITIALS AND FINALS IN 9 TONES
aam a.:““::.;!“ N "o.'m aan an in on un
~aap ap ip op aat at it ot ut

P pom paan pan pin

p’ p’om p’aan p’an p’in

n maan man min

f faan fan fin

t taam tam tim taan tan tin tun

t’ t’aam  t’am t’im t’aan t’an t’in

n naam nam nim naan nan nin

1 laam lam 1lim laan lan lin lun
r ts tsaam tsam tsim tsaan tsan tsén tsun
Lch | chaan cham chim chaan chan chin chun
[ts’ | ts’aam ts’am ts’im ts’aan ts’an ts’in ts’un
_.ch’ | ch’aam ch’am ch’im ch’aan ch’an ch’in ch’un
r S saam sam sim saan san sin sun
(sh | shaam sham shim shaan shan  shin shun

y yaam yam yan yun
. kaam kﬁm kim kom kaan kan kin  kon

k’ k’am k’im k’an k’in

"""" ng ngaam ngam ngaan ngan ngon

h haam ham  him hom haan han hin hon

kw kwaan kwan

kw’ kw’aan kw’an

w waan wan win
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LESSON 3
DRILL 8. INITIALS AND FINALS IN 9 TONES

oon uen aang ang eng eung ing ong ung
oot uet aak ak ek euk ik ok
poon paang pang peng ping pong pung
p’ oon p’aang p’ang | p’eng p’ing p’ong p’ung
moon maang mang meng ming mong mung
foon _ fing fong- fung
tuen tang teng teung ting tong tung
t? t’uen | t’ahg t’eng t’ing t’ong t’ung
n nuen nang neung ning nong nung
B ! luen laang lang leng leung ling long lung
(ts tsuen tsang tseng tseung tsing tsong tsung
 fch chuen chaang chang cheng cheung ching chong chﬁng
ts’ ts’uen ts’ang ts’eng ts’eung ts’ing ts’ong ts’ung
i leh? ch’uen ch?’aang ch’ang ch’eng ch’eung ch’ing ch’ong ch’ung
k_v ¢s suen sang seng seung sing song sung
  sh shuen shaang shang sheng sheung shing shong shung
'y yaang yeung  ying ~ yung
koon kuen kaang kang keng keung king | kong  kung
.k’ k’oon k’uen k’aang k’ang k’eng k’eung k’ing k’ong k’ung
ngaang ngang ngong
huen haang hang heng heung hing hong hung
kwaang kwang kwing kwong
vifkw’ kw’ aang kw’ ong
 ‘w waang | wing wong
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LESSON 3
DRILL 9. CERTAIN INTITIALS AND FINALS IN 9 TONES

aam am aan an
t taam tadm tadm taim taim tadm taap tadp tadp
t' | t'aam t’afm t’aim t’aidm t’aim t’adm t’aap t’adp t’adp
tam tim - tim tim tdm tém tap tip tp
tam t’dm t’3m t'3m  t'dm t'dm t’ap i'ap t’2p

taan taan tadn tain tadn tain taat taat talt
t’aan t’adn t’adn t’aln t’ain t’ain t’aat t’adt t’alt
tan tén tin tan tin tin  tat tat tat
t'an t’&n t’3n t’@n t’dn t'8n t’at t'at t'at
ts | tsaam tsadm tsadm tsaim tsaim tsafm tsaap tsaap tsadp
ts’| ts’aam ts’alm ts’alm ts’aim ts’aim ts’adm ts’aap ts’aap ts’adp
ch| cham chém «chim <chim <chim <chim chap <chip chip
ch’| ch’am ch’am ch’3m ch’3am ch’im ch’8m ch’ap ch’3dp ch’dp
tsaan tsadn tsadn tsain tsain tsadn tsaat tsadt tsalt
ts’aan ts’aln ts’aldn ts’ain ts’ain ts’aln ts’aat ts’adt ts’alt
tsan tsin ts3n ts3in tsin ts@n tsat tsit tsdt
ts’an ts’8n ts’dn ts’3n ts’dn ts’8@n ts’at ts’idt ts’iti
kw | kwaan kwadn kwadn kwadn kwain kwain kwaat kwadt kwait
kw' | kw’aan kw’ain kw’aln kw’ain kw’ain kw’afn kw’aat kw’ait kw'alt
kwan kwin kwin kwin kwin kwin kwat kwit kwit
kw'an kw'én kw'dn kw'dn kw'dn kw'fn kw'at kw'dt kw'it
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LESSON 3

DRILL 10. CERTAIN INITIALS AND FINALS IN 9 TONES

aang

ang eng ~ ing

ch
ch’
ts

ts’

k’

paang
p’ aang
pang
p’ang
peng
p’eng
ping
p’ing
chaang
chaang
tsang
ts’ang
cheng
ch’eng
tsing
ts’ ing
kaang
k’aang
kang
k’ ang
kené
k’eng
king
k’ing

paéng
p’aéng
pang

p’ ang
péng

p’ éng
ping

p’ing
chaing
claing
tsang
ts’ang
chéng
ch’éng

kéng
kx’ éng
king
k’ing

paing paing paing padng paak padk
p’adng p’aing p’aing p’adng p’aak p’adk
ping ping ping pidng pak pik

p’dng p’ang p’dng p’ing p’ak P’k

‘péng péng péng Dpéng pek pek

p’éng p’2ng p’éng p’éng p’ek p’ ek
ping ping ping ping pik pik
p’ing p’ing p’ing p'ing p’ik p’ik
chadng chaing chaing chaing chaak chadk
chHadng chaang éﬂaing cHadng cHaak chalk
tsing tsing tsing tsing tsak tsdk
ts’ing ts'ang ts’'ing ts’ing ts’ak ts’dk
chdng cheng chéng chéng chek chik
ch’@ng ch’®ng ch’&ng ch’&ng ch’ek ch’&k
tslng tsing tsing tsing tsik tslk
ts’Ing ts’ing ts’ing ts’ing ts’ik ts’ik
kadng kaing kaing kadng kaak kadk
k’aldng k’alng k’aing k’alng k’aak k’adk
king king king king kak kik
k’ang k;ing k’ing k’&ng K’ak k’dk
k2ng kéng kéng kéng kek kik
k’3ng k’8ng k’ng k’8ng k’ek Kk’&k
king king king king kik kik
k’Ing k’ing k’Ing k’ing k’ik k'3k

k’dk
kék
k’é&k
kik
k’ ik



LESSON 4

ORAL MATERIAL - STRUCTURAL PATTERNS

1. Ni ti hai mi-yé&?
Kbh ti hal mi-y&?
2. Ni yat-ti hal mi-y&?

Kbh yat-ti hal mi-yé&?

3. Pin ti hal shue?
Pin ti hail pat?

4. Pin yat-ti hal shue?
Pin yat-ti hal pat?

5. Ni ti hal shue.
Ni ti hai pat.

6. Kbh ti hail shue,
Kbéh ti hai pat.

7. Ni yat-ti hai shue

Kbdh yat-ti hai pat.
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LESSON 4~
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LESSON 4
ORAL MATERIAL - DIALOGUE

Tsb-shin, tsb-shin,
Tsb-shan, tsb-shin,
Ni ti ha?l mi-y¥?

Ni ti hail shue,

Kbh ti hal mi-y&?
Kbh ti haf pat.

Ni ti hal mi-y&?

Kbh ti ha? pd*.

Kbh ti ha? mi-y&?

Ni ti hatl §,

Pin ti hal chi?

Kbh ti hal chi.

Pin ti hal t?o1*?

Ni ti hal t’o1x,

Ni yat-ti ha% mi-y&?
Kéh yat-ti haf chi.
Pin yat-ti hal wi*-pd?
Ni yat-ti hal wi*-pd.
Tsol-kin, tsol-kin,
Tsol-kin, tsol-kin,
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LESSON 4
TRANSIATION OF DIALOGUE

Good morning.

Good morning. ‘

What are these? (What is this?)

These are books. (This is a book.)

What are those? (What is that?)

Those are pens. (That is a pen.)

What are these? (What is this?)

Those are notebooks. (That is a notebook.)

What are those? (What is that?)

These are chairs. (This is a chair.)

Which are sheets of paper? (Which is a sheet of papér?)
Those are sheets of paper. (That is a sheet of paper.)
Which are tables? (Which is a table?)

Those are tables. (That is a table.)

What are these? (What is this?)

Those are sheets of paper. (That is a sheet of paper.)
Which are magazines? (Which is a magazine?)

These are magazines. (This is a magazine.)

Good«bye,

Good-bye. |
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10.

LESSON 4
ORAL MATERIAL - RECOMBINATION

Tsb-shin, tsb-shan,
Tsb-shin, tsb-shin,
Ni ti haf mi-y&?

Kéh ti hal shue.

Kbh ti ha?l mi-y&?

Ni ti hai pat.

Kbh ti hal mi-y&?
Kbh ti hal i.

Ni ti hal mi-y&?

Ni ti hai p8*.

Pin ti hal %7

Kdh ti hal §.

Pin ti ha? wd*-pd?
Ni ti hat wl*-pd.
Pin yat-ti hal t’o1*?
Kbh yat-ti hat t’ol*,
Pin yat-ti hal chiz
Ni yat-ti hal chi.
Tsol-kin, tsol-kin,
Tsol-kin, tsol-kin,
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11.
12,
13,
14,
15,
16.
17,

tsb-sin, tsb-shin
ni ti

hal

mi-yé&

kbh ti
pin ti

ni yat-ti
kxbh yat-ti
pin yat-ti
shue

pat

p&*

i

chi

t? o1*
wl*-pd

tsol-kin, tsol-kin

LESSON 4

WORD LIST

good morning

these, this

is, are, am, were, was
what? what kind of? anything
those, that

which? every

these, these ones
those, those omes
which ones? which?
book

pen

notebook, exercise book
chair

paper

table

magaéine

good~bye; see you again
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LESSON 5
ORAL MATERIAL - STRUCTURAL PATTERNS

Ni chi hai fi-hal pat?

Ni pobn hai M-hat shue?

Ni cheung hail fi-ha?f i?

Kbdh cﬁi hai pat fi-hai?

Kbh pobn hai shue fi-hai?
Kbh cheung hai i Mm-hai?
Kdh yat-chi hail Mm-hat pat?
Kbh yat-pobn hat M-ha? shue?
Kbh yat-cheung haf m-hat 37
Ni yat-chi hai pat M-hai?
Ni yat-pobn hal shue f-hai?
Ni yat-cheung hail i fi-hai?
Hal, ni chi ha?i pat,

Hal, kbh pobn ha? shue.
Hal, ni yat cheung hai 3.

M-haf, ni chi M-hat pat.

_M-hai, k6h podn M-hat shue.

M-hai, ni yat-cheung M-hat %.
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LESSON 5
ORAL MATERIAL - DIALOGUE

‘1. A: HS la-mX?
B: Hb hd. Nei ne?
A: Hb hd.

2. A: Ni chi hat m-hai fén-pat?
B: Hal, ni chi hal fln-pat.
3. A: Kbh chi hat m-hal u2n-pat?
B: M-hai, kbh chi M-hai u2n-pat.
4, A: Ni yat-pd hal Mm-hal ts’b-kd-pS*?
B: Hai, kéh yat-pS hal ts’&-kd-pd*.
5. A: Kbh yat-cheung hal Mi-hai pd-chi?
B: M-hai, ni yat-cheung f-hal pd-chi.
6. A: Ni podn hat ts2-tin M-hail?
B: Hal, kbh podn hai ts2-tin,
7. A: K&h chi haf fhn-pat M-hal?
B: M-hai, ni chi m-hai fén-pat.
8. A: Ni yat-chi hat uBn-pat m-hai?
B: Haf, kbh yat-chi hai uln-pat.
9. A: Kbh yat-pobn hal ts’b-kb-pd* Mm-hai?
B: M-hai, ni yat-pobn M-hal ts? 8-kbd-pd* .
10. A: T?ing-ydt kin,

B: T'ing-ydt tsol-kin,
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LESSON 5

TRANSIATION OF DIALOGUE

How are you?

Very well, And you?

Very well, |

Is this a piece of chalk?

Yes, this is a piece of chalk.
Is that a pencil?

No, that is not a pencil.

Is this a writing pad?

Yes, that is a writing pad.

Ié that a newspaper?

No, this is not a newsp#per.
Is this a dictionary?

Yes, that is a dictionary.

Is that a piece of chalk?

No, this is not a piece of chalk.
Is this a pencil?

Yes, that is ; pencil,

Is that a writing pad?

No, this is not a writing pad.
See you tomorrow.

See you tomorrow.
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LESSON 5
ORAL MATERIAL - RECOMBINATICN

1, A: Tsb-shan, tsb-shan,
B: Tsb-shan, tsb-shin,
A: Hb la-m¥?
Bs: HY hd, Nei ne?
A: Hb hb,

2, A: Ni ti ha? mi-y&?
B: Kbh ti hai shue,
3. A: Kbh chi haf mi-y&?
B: Ni chi ha? pat.
4, A: Ni yat-p§ ha?l mi-yé&?
B: Kbh yat-p8 hal pd*,
5. A: Kbh cheung hai M-hal chi?
B: Hal, ni cheung hal chi.
6. A: Ni yat-cheung hal f-hal %7
B: M-hai, kbh yat-cheung m-hai §.
7. A: Kbh cheung hal M-hail t’01*?
B: Hal, ni cheung hal t’ot*,
8. A: Ni yat-pobn haf wl*-pd M-hai?
B: M-hat, kxbh yat-pobn R-hal wd*-pd.
9. A: Kbh cheung hal pd-chi m-hai?

B: Ha?, ni cheung hat pd-chi.
10. A: Ni yat-chi haf ugn-pat f-hal?
B: ﬁ-hai, ni yat-chi fi-hal uen-pat,.
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14,

15,

LBSSON S
ORAL MATERIAL - RECOMBINATION

Pin ti hat fin-pat?

Ni ti ha? fén.pat.

Pin yat-ti hal tsi-tin?

Kbh yat-ti hat ts2-tin.

Pin pofn hal ts?b-kbd-pd*?

Ni potn haf ts’&-kbd-pd*.

Pin yat-p8 hal shue?

Kbh yat-p8 hal shue,.

Tsol-kln, tsol-kin. T?!ing-yit kin,
Tsol-kln, tsol-kln., T’ing-y@t kin,

85



LBSSON 5

WORB LIST
1, hd good, fine, all right, right, very
2, la-md final particle
3. ne final particle
4, R not, cannot, un-, negative prefix
5. nei you
6. fén-pat chalk
7. utn-pat pencil
8., ts?b-kb-pd* writing pad, tablet
9, pd-chi newspaper
10. ts2-tin dictionary
11, podn auxiliary noun (AN), copy
12, pd AN, department, copy
13, cheung AN, surname
14, chi AN
15, t’ing-yft tomorrow
16. kiln to see
17, tsol again, once more
18, 1la final particle
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LESSON 6 |
ORAL MATERIAL - STRUCTURAL PATTERNS

Ni kaan hék-haad yad mS paan-fdng* a?

Ni yat-kaan h8k-haal yad mS paan-f3ng* ne?
Kbh kaan paan-fOng* yal m3 sin-shaang 27

Ebh yat-kaan paan-fOng* yad md sin-shaang ne?
Ni kaan hdk-haall yal paan-fdng* md 27

Ni yat-kaan h8k-haall yal paan-fdng* md ne?
Kbh kaan paan-fdng* yall sin-shaang mS av

Kbéh yat-kaan paan-fing* yail sin-shaang mé ne?
Ni kaan hék-haai yal paan-fdng* mid?

Ni yat-kaan h8k-haal yad paan-fOng* ma?

Kdh kaan paan-fdng* yaid sin-shaang ma?

Kbh yat-kaan paan-fdng* yai sin-shaang ma?
Yaii, ni kaan h8k-haall yail paan-fOng*.

Yad, ni yat-kaan h8lshaail yad paan-fing*..
Yali, kbh kaan paan-fdng* yal sin-shaang.
Yai, kbh yat-kaan paan-fdng* yall sin-shaang.
MG, ni kaan_hﬁk-haaﬁ md paan-fOng* |
M3, ni yat-kaan hSk-haad mé p#an-fbng*

M3, kbh kaan paan-fOing* mS sin-shaang.

M3, kbh yat-kaan paan-fdng* md sin-shaang,
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LESSON 6
ORAL MATERIAL - DIALOGUE

NeI hd md?

Ngoh hd, nei ne?

Ngdh hd hd.

Ni yat-kaan hal M-hal hOk-haali?

Haf, ni yat-kaan hal hSk-haadi.

Kbh yat-kaan h8k-haali yal mS paan-fTng* ar
Ya3, kbh yat-kaan h8k-haadl yal paan-fong*.

'Ni yat-kaan paan-fdng* yal md sin-shaang ar

M3, kbh yat-kaan paan-fOng* md sin-shaang.
Kbh yat-kaan paan-fdng* yad md hak-pafn ne?
Yad, ni yat-kaan paan-fOng* yaid hak-padn?
Ni yat-kaan paan-fdng* yail h8k-shaang mS ne?
M3, kbh yat-kaan paan-fSng* md h8k-shaang.
Kbh yat-kaan uk yali ts’elng mS ne? '
Yall, ni yat-kaan uk yad ts’elng.

Ni yat-kaan uk yad ch’eung md?

M3, kbh yat-kaan uk mS ch’eung.

Kbh yat-kaan uk yal mo®n md?

Yali, ni yat-kaan uk yad modn.

M-koi, M-koi. '

M-shal fA-koi,
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LESSCN 6
TRANSIATION OF DIALOGUE

How are you?

I am fine, And you?

I am very well.

Is this a school?

Yes, this is a school.

Are there classrooms in that school?

Yes, there are classrooms in that school.
Is there any teacher in this classroom?

No, there isn’t any teacher in that classroom.

Is there any blackboard in that classroom?

Yes, there is a blackboard in this classroom.
Are there any students in this classroom?

No, there aren’t any students in that classroom.
Is there any wall in that house?

Yes, there is a wall in this house.

Are there any windows in this house?

No, there aren’t any windows in that house.

Is there any door in that house?

Yes, there is a door in this house,

Much obliged.

You are welcome,
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LBESSON 6
ORAL MATERIAL - RECOMBINATION

1. A: Tsb-shan, tsb-shin,
B: Tsb-shin, tsb-shan,
A: Nei h$ md? |
B: Ngdh hb. Nei ne?
A: NgSh hd hb.

2. A: Ni ti hal mi-yé&?
B: Kbh ti ha? uBn-pat,
3. A: Kbh cheung ha? mi-y&?
B: Ni cheung hal pd-chi.
4, A: Pin pobn haf ts2-tin?
B: Ni pobn ha® ts2-tin, |
5. A: Pin yat-ti hal %7
B: Kbh yat-ti hai §.
6. A: Ni yat-cheung hai Bm-hal chiz
B: Hai, kbh yat-cheung hal chi,
7. A: Ni kaan ha? h8k-haall m-hai?
B: M-hai, ni yat-kaan M-hai h8k-haadl,
8. A: Kbh yat-kaan paan-fdng* yaﬁ md sin-shaang ne?
B: M3, kbh kaan paan-f®ng* md sin-shaang, -
9. A: Ni yat-kaan paan-fdng* yali hSk-shaang md &2

B: Yaii, ni kaan paan-f®ng* yali hdk-shaang,
10. A: Kb&h ti hak-pa&n yaii md f&n-pat ne?
B: M3, ni ti hak-paln md fén-pat.
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11.

14,

15,

LESSON 6
ORAL MATERIAL - RECOMBINATION

Ni kaan uk yali ts’efing md?

Yali, ni kaan uk yal ts’elng.
Kbh ti ts’elng yali ch’eung mi?
M3, ni yat-ti ts’eling mC ch’eung.
Ni ti hal mo®n md?

M-hai, ni ti Mm-haf modn.

Ni kaan hal paan-fdng* md?

Haf, ni yat-kaan hal paan-fOng*.
r-d-koi, f-koi.

M-shai f-koi.

Tsol-kin, tsoi-‘k!.n.'

Tsol-kln, tsol-kin.
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10.
11.
12,
13,
14,
15.

16.
17,

ma

ngdh

kaan
h8k-haail
paan-fong*
sin-shaang
h8k-shaang
hak-pan
ts’ eling
ch’ eung

uk

modn

yai

mo

f-koi, M-koi

fi-shai
A

LESSON 6
WORD LIST

interrogative particle

I, me

AN

school

classroom

teacher, Mr,, sir

student

blackboard

wall

window

house, home

door

to have

dv not have

thank you

excuse me, pardon me, mﬁch obliged
do not need, it is unnecessary

final particle
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LESSON 7
ORAL MATERIAL - STRUCTURAL PATTERNS

" NeI hul f-huf kaai 37

K’uf maail fi-maai shue ne?
Nei-tef sik M-shik fadn 27
Nei hul kaai fi-hul 27
K’ui maal shue fi-maal ne?
Nei-tei shik fadn M-shik 2a?
NeI hul kaai md?

K'uf maai shue md?
NeI-tei shik fadn mdz

Hul, ng6h hul kaai.
Maai,'k’ui maai shue.
Shik, ngdh-te® shik fadn,
M-hul, ngdh fi-hul kaai.
i-maai, k’ul M-maal shue.
M-shik, ngdh-tel M-shik fain.
Pin k&h hul kaai 32

Pin kbh maal shue ne?

Pin kbdh M-hul kaai ne?
Pin kbh fi-maal shue 2?
Ngdh hul kaai

K'ui maal shue,

Nei M-hul kaai,.

Ngdh-tel M-maal shue.
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LESSON 7
ORAL MATERIAL - STRUCTURAL PATTERNS

8. K’ufi maal mi-y& 2a?

Ngdh-tei shik mi-y€ ne?

Nei tsd mi-yé& 2?

9. Kui maal shue,.
Ngdh-tel shik fadnm.

Ngoh shik kai.
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LESSON 7
ORAL MATERIAL - DIALOGUE

Kei hé a-md?

Kei hd a, Nei ne?

Kei hb. |

Nei hul fi-hul kaai 27

Hul, ngdh hul kaai.

K’ul hul kaai, k’ul ts8 mi-y€ 27

K’ul hul kaai, k’ui maai kai.

Nei-tef maal kai M-maal ne?

M-maa¥, ngSh-tef M-maal kai.

K’ui f-maal kai, k’ul maal mi-y€ ne?
K’ui R-maal kai, k’ui maal mai.

Nei shik fadn md?

M-shik, ngdh M-shik fafn.

Nei-tel M-shfk fain, nei-tel shik mi-y& ne?
Ngdh-tef m-shik faln, ngdh-tel shik fén,
NeI maai kai md?

M-maai, ngdh M-maal kai,

Pin kd3h maal mal a7

K?’ul maal mai.

Ngdh tsal 13,

_Maﬁn-maan* halng.
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10.

LESSON 7
TRANSIATION OF DIALOGUE

How are you?

I an fine. And you?

I am fine.

Are you going out?

Yes, I am,

Why is he (she) going out?

He is going out to buy chicken.

Do you (plural) buy chicken?

No, we don’t,

He didn’t buy chicken. What did he buy?
He didn’t bﬁy chiéken. He bought rice.
Do you eat rice?

No, I don’t. |
You don’t eat rice. What do you eat?
We don’t eat rice. We eat noodles,

Do you buy chicken?

No, I don’t,

Who bought rice?

He did.

I am leaving.

Please walk slowly.
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10.

11,

LESSON 7
ORAL MATERIAL - RECOMBINATION

Kei hd a-ma?

Kei hd a, Nei ne? .

Kei hbd.

Pin kdh hai sin-shaang 3?

NeI hal sin-shaang.

Pin yat-pd hail wi*-pd ne?

Ni p8é hal wa*-pd.

Ni chi haf m-hal pat?

Hai, kbh chi hal pat.

Ni yat-kaan paan-f3ng* yaid t’ol* nd A?
M3, ni yat-kaan paan-fing* md t?ol*,
K’ul yald ts’b-kb-pS* md?

Yad, k’ul yall ts’&-kb-pS*.

Nei ha?f sin-shaang md?

M-hat, ngdh M-hal sin-shaang?

Nel M-hai sin-shaang, nei hal mi-y& &7
Ngdh m-hal sin-shaang, ngdh hail h8k-shaang.
Nei-te? hul M-hul kaai ne?

Hul, ngdh-tel hul kaai.

Nei-te? hul kaai, neI-tei tsd mi-y& &7
NgSh-tef hul kaai, ngdh-tel maai mal.
NgSh-tei shik faln md?

ﬁ-shik; ngSh-tef M-shik faln,
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LESSON 7
ORAL MATERIAL - RECOMBINATION

12, A: K’uf fi-shik fa8n, k’ul shik mi-y& ne?
B: K'ui M-sh?k falln, k’ul shik fén, shik kai,
13, A: Kbh podn fi-ha? shue, kdh podn hatl mi-y&?

B: Ni pobn fm-ha shﬁe, ni podn hal pd*,
14, A: Ni kaan paan-fBng* md t’ol*, yall mi-y&?
B: Ni kaan paan-fBng* mG t’ol*, yal §, yal fhn-pat, yail
hak-pahn,
15, A: Ngdh-tei tsali 1A, Tsol-kln,
B: Ma2n-maln* ha3ng., Tsol-kin.

100



LESSON 7

WORD LIST

1. k'uf he, her, him, it
2. nei-tel _ . you (plural)

3. ngdh-tel we, us

4, maai, to buy

5. kai chicken

6. mai - uncooked rice

7. faln rice

8., fén noodles, powder, flour
9. kaai street

10, hul kaai to go out
11. shik to eat
12, tsd to do, work, make
13. ma8n ma8n* haing walk slowly

14, kei hd a-ma? How are you?

15. tsat to leave, go, run
16. pin kdh who?

17. A& final.particle
18, ch’ut kaai to go out
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NOTE
READING AND WRITING MATERIALS

The Chinese-Cantcaese language 47-week Basic Course
introduces 1,507 Chinese characters tsZ fg: (words) for reading;

and out these 1,500, 750 were chosen for writing. The 1,500

characters were systematically selected from the frequency lists,
and approximately 6,000 terms ts’Z %% (syntactical words)
were carefully chosen from the Cantonese-English dictionaries.
The 1,500 Chinese characters are arranged alphabetically
according to the system of romanization in the Dictionary of
. Common ChinesefCantonese Characters which serves as cross
reference. Flash cards for these 1,500 Chinese characters are
also available to reinforce the student’s mastery of these
characters.
In the Reading Material, each character has the following
information:
1. The number of the character in the dictionary in
alphabetical order. .
2. The characters, its reading(s), and its English
equivglents. |
3. Use of the character in some most common terms or

syntactical words.

4, Various forms and styles of the character:

a. The model or regular writing k’aai-shue #‘é ’g

-in the center.
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NOTE
READING AND WRITING MATERIALS

b. The alternative forms of regular writing in the
lower center and lower left cornmer.

¢. The printed form hak-pain-ts? ?J),'ﬁ\i at the upper

left corner.
d. The abbreviated form kaim-pat-ts2 ;‘&%g at the

upper right cormner.

e. The cursive style ts’b-shue ﬁ.’z or running
style hing-shue ,fT g at the lower right corner.

For example:

1. The Number ————-AFS4
{@ k&h: a person;

2. The Character, D
Reading(s), thing.
' English ~{EA yat-koh yan:

Equivalent(s) erson, 3. Common Terms
oif] {& k6h koh: that . or Syntac-
one. tical Words
{@ 1@ kdh kdh: all;
everyone |
-~ 4c¢c, Printed Form ——— +—4d. Abbreviated
Form

4a., Regular Wr 1t1ng|~—-v{.

a 48 4@ L——4e. Cursive Style

or Running
Style

4b. Alternative Forms
of Regular Writing
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NOTE

READING AND WRITING MATERIALS

In the Writing Material, each character has the following

information:

1.

2.

~The character,

The number of the character in the Dictiomary in

alphabeticél order,

3.

4
S.
6

The number of the radical.

The radical and its alternative form, if any.

The number of strokes,.

Order of strokes.

For example:

1. The Character

5. The Stroke Number 4

The Radical

2; ThehCharacteriNumber 3. Radical Number

v <\\ Character Numbe;
F Stroke Number

484
10

\h§Fical Number 9
1 A

Ay

1

GGG

(/1@
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6. Stroke Order



LESSON 7
READING MATERIAL

248 162 200
. nal: to be; is; : : ;
4 > are; atﬁr-: ,E v ;::2:::; :oro ﬁ = m_ng:;mwa -
tive is; affirma- tive,
tt L]
{402 ($nal n-hal: 1o 4t e o ’}G'K o yén: nobody: no
! ARy m‘_"mﬂ{l- person.
14.9% 3ol ne: 1s Wmat . sk . 4% nel ya¥ o
‘f -o:‘ * "ﬂ’fk yail haal: effec- ?’Eﬁ -hu% Do you
tive; valid. have books?

ﬁﬁ ya¥ tsul: guilty.

4 A

14 % A

1%

735 757

A% neY: second person- % ng¥h: pronoun of

al pronoun; you. first person; we;
H Io

478 neY tof-kel: your . -

self. % e ngén-tel: we; us.
# & ne¥h kedk: our
country.

/\
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nék: to learn;
staly; isitate

%& nbxnasf: sohool;

aoadeny
&}_ ASk-theang: sto-
deaat

4’" Nk-fal: tuition
.?.f;} “?.d‘c:: Enov-

L
A

-
¥ Ei

934

5— shaang, shang: to
give birth;
to beget; to

produce; life;
living;: rav.

B snaangylt: cirth-

LESSON 7

READING MATERIAL
246
ﬁ haal: a school

1)?( Easd: to compare,
silitary title

,?»ﬁ Nok-naal: »
school

7. weal-chelng:
ek school princi-
pal

147 ereling-kaad: col-

onel

&

>

»

1%

53k

day.

39
F:] kaan: seperete;
between; within
Cl. for room,
. ouse
Fl] kala\nz to parti-
tion

TR e ™

2% 57"3;3;““‘" sud-

PE&. xeda-chdk: o

Fel

H

f5] Q

'fE k'uY: third person

pronoun; he;
she; it.

1E’ﬂ£k'u':’ k8: his; hers;

theirs.

. __i at- : all one's 1E &, Kktul-ted: they.
1ife.

é-’i shaang-1: business;
occupation.

v £
4 1k
4 E./:a

106




LESSON 7
READING MATERIAL

w P14 B 44
mf g ot - HE 4

ﬂ{’?%ﬁl 4 431/%%_1,1 . HK-tel 14, %2 4 18 14
ain-i . |

" koh “%-i' i JF]‘ Z  chi pat, (79 poén shue.

-

N4 ab} paan-fong* yai 7 cheung tioi*, —< cheung £, X chi
, \
fén-pat , /\-koh lkg" )jt ,70 chi uén-pat , ‘I’ podn ts!é-ké=pd* o 7h' Ras

/

chi.

. 107



LBSSON 7
WRITING MATERIAL

Character Number 248 Radical Number 9

/ Stroke Number 9 ’
y; ) ) P ) 4
7T WE T TR Tk |
I [E

Character Number 1462 Radical Number 74
Stroke Number 6 H '

7 [f [ A%

. {.Character Number 700 Radical Number 13
Stroke Number 4 |]

—F [ 4

Character Number 735 Radical Number 9
Stroke Number 7 4 }\

=)k

O i el

' -
) S
s

Character Number 757 Radical 'Number 62
Stroke Number 7 '\i

TR
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LESSON 8
'ORAL MATERIAL - STRUCTURAL PATTERNS

1. Nei hdk Kwbng-Tung-Wi* yik-wadk MeI-Kwdk-wa* az
K’ui kaad Ying-Kwdk-Wax* yik-wadk Chung-Kwdk-W&* ne?

Ngdh hal Chung-Kwdh-Yan yik-wadk Ying-Kwdk-Yan a7
Nei-tef ming-pafk Chung-Man yik-wafk Ying-Man ne? _
NgSh-tei kéng Kwdng-Tung Wa* yik-wadk MeI-Kwdk-Wwa* 27
2. Ngdh hdk Kwbng-Tungz-Wa*, m-hok MeI-Kwdk-Wa*
K’ul kaad Chung-Kwdk-Wi*, fi-kaal Ying-Kwdk-Wa*
NeI haf Ying-Kwdk Yan, fi-hai Chung-Kwdk-Yan.
NgSh-tei ming-padk Ying-Man, M-ming-pafk Chung-Min.
Nei-tei kéng MeI-Kwdk-Wi*, M-kéng Kwdng-Tung-wa*.
3. Ngdh m-hdk Kwbng-Tung Wi*, ngSh hdk MeI-Kwdk Wa*,
K’ui Mi-kaad Chung-Kwdk-Wi*, k’ul kaad Ying-Kwdk Wi*,
NeI f-hai Ying-Kwdk Yin, nei hai Chung-Kwdk-Yan.
NgSh-tei M-ming-padk Ying-Man, nglh-tel ming-pafk Chung-Man.
Nei-tei M-kbéng MeI-Kwdk Wi*, nei-tel kbng Kwbng-Tung Wa*, |
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LESSON 8
ORAL MATERIAL - DIALOGUE

1. A: Tim 3, hd mi?
B: Hb hd., Nei ne?
A: HOd hnb,

2. A: Nei hat Chung-Kwdk yan yik-wadk MeI-Kwdk yan?
B: Ng3h hal Mei-Kwdk yan, m-hal Chung-Kwdk yan.
3. A: NeI-te® hdk Kwbng-Tung wi* yik-wafk MeI-Kwdk wix?
B: Ng3hn-tel hik Kwbng-Tung wi*, Rm-hdk MeI-Kwdk wi*.
4. A: K'ul ming-pafk Kwbng-Tung wi* yik-wafk MeI-Kwdk wi*?
B: K’ui ming-pafk MeI-Kwdk wi*, f-ming-padk Kwbng-Tung wa*
5. A: Ngdh-tef kbng Kwbng-Tung wi* yik-wafk Ying-Kwdk wi*?
B: NgSh-tel kéng Kwéng-Tung wi*  M-kbng Ying-Kwdk wi*,
6. A: Nei-te? tiik Chung-Mian shue yik-wafk Ying-Man shue?
B: Ngdh-tei tlk Chung-Man shue, m-tiik Ying-Man shue.
7. A: Ngoh s& Chung-Man ts2 yik-wadk Ying-Man: ts2?
B: Nei sé Chung-Man ts2,M-sé Ying-Man ts2.
8. A: K'ui-tel ool Kwong-Tung wi* yik-wafk MeI-Kwdk wa*?
B: K’ui-tel ool MeI-Kwdk wid*, f-ool wang-'l-‘uxig wi*,
9. A: Ngdh kaad Kwbng-Tung wi* yik. wallk MeI-Kwdk wi*?
B: Nei kaad Kwéng-Tung wi*, f-kaad MeI-Kwdk wi*,

10. A: Cn’ing-ch’ing.

B: Ch’4ng-ch’ing.
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LESSON 8
TRANSIATION OF DIALOGUE

How are you?

I am fine. And you?

I am fine,

Are you Chinese or American?

I am American, not Chinese,.

Do you learn Chinese-Cantonese or American English?

We learn Chinese-Cantonese, not American English.

Does he understand Chinese-Cantonese or American English?
He understands American English, not Chinese-Cantonese.
Do we speak Chinese-Cantonese or British English?

We speak Chinese-Cantonese, not British English.

- Do you study Chinese or English?

We study Chinese, not English.

Do I write Chinese, or English?

You write Chinese, not English,

Do they know Chinese-Cantonese or American English?
They know American English, not Chinese-Cantonesé.
Do I teach Chinese-Cantonese or American English?
You teach Chinese-Cantonese, not American English.
Good-bye.

Good-bye,
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LESSON 8
ORAL MATERIAL - RECOMBINATICN

1. A: Nei tim 27 Kei hd a-md?
B: Kei hb a., Nel ne?
A: Hb hbd.

A: Pin yat-cheung hai chi a7
B: Ni yat-cheung hal chi.
3. A: Kbh cheung hal pd-chi; ni cheung hat mi-y& ne?
B: K&x cheung haf pd-chi; ni cheung hat i.
-4, As ' K'ul mS ts2-tin; nel yal ts2-tin md 27
B: K’uf mS ts2-tin; ngSh yai ts2-tin.
5. A: Ni kaan uk yad moOm, yai ts’eﬁng, m3 mi-yé ne?
B: Ni kaan uk yadi modn, yai ts’elng, mS ch’eung.
6. A: Nei-tel h8k Kwbng-Tung wa* yik-wak MeI-Kwdk wi* 27
B: Ngdh-tei h8k Kwbng-Tung wi* , fi-hSk MeI-Kwdk wid*.
7. A: Ngdh kaad Kwbng-Tung wi* yik-wafk hdk Kwbng-Tung wi*?
B: NeI kaad Kwbng-Tung wi*, m-h8k Kwdng-Tung wi*,

8. A: K'ui ming-pafk Kwbng-Tung wi* md? .
B: Ming-padk, k'ul ming-padk Kwbng-Tung wi*.
9. A: Nel tfik Ying-Man shue m-tik i?
B: M-tfik, ngdh M-tk Ying-Man shue.

10. A: Ngdh-tef Mm-kbng MeI-Kwdk wi* ngﬁh-fei_kbng mi-y&€ wd* ne?
B: Ngdh-te? m-kbng MeI-Kwdk wi* , ngdh-tel kbng wang-Tung
wi*,
11. A: K'ui st Chung-fﬂn ts2; nei tsd mi-y& A?
B: K’ul st Chung-Man ts2; ngSh sé Ying-Man ts2.
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12,

13,

14,

15.

LESSON 8
ORAL MATERIAL - RECOMBINATION

NeI oof Kwbng-Tung wi* yik-wafk Ying-Kwdk wl* ne?
Ngdh ool Ying-Kwdk wi*, fi-ooi Kwbng-Tung wi*,
Nei-tef hail mi-y& yan, M-hal mi-y& yan?

Ngdh-tel .hai MeI-Kwdk yian, fi-hal Chung-Kwdk yin,
Nei M-tk shue, nei tsd mi-y& 37

Ng6h M-tk shue, ngdh sé& ts2.

Tsol-kin, T’ing-ydt kin,

Ch’ ing-ch’ ing.

Ch’ ing-ch’ing.

114



LESSON 8 | !

WORD LIST

1. tim how? in what manner?

2. hdk to learn, study

3. kaad | to teach

4, Xkxong to speak, talk, say, tell
5. ming-padk to understand, understandable
6. sé _ to write

7. Kwbng-Tung wi* Chinese-Cantonese language
8. MeI-Kwdk wi* American language

9. Chung-Man shue Chines e book
10, tik to study, read
11, Ying-Man shue English book
12. Chung-Man ts2 Chinese character
13. yik-wadk or, either
14, Chung-Kwdk yan Chinese person

15. Ying-Man ts2 English word

16, MeI-Kwdk yin American person

17. ts’ing-ts’ing good-bye.

18, ool to understand, know how
19. k’ui-tel - they, them
20. Ying-Kwdk wi* English language
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s
}wdng: broad; ene
¢ l‘r‘.d-
&% irSng-kd: adver-
tisement.
ﬁfﬁ loedng siu: a wide
< sale.

E * !ugngo‘r\mg: Kwang

Tung Province.

/& -pf l@l‘ng-thou: Canton.

jﬁ'@ Xwir-g-sai: Kwangsi
* Province.

(‘%

683

_f; mel: beautiful;
excellent.

LESSON 8
READING MATERIAL
1356

* tung: the east;
eastern; host;
master.

*j’ tung-fong: the east;
Orient.

*f. Tung-King: Tokyo.

j.’i tung-ka: head of
house or firs.

3

'S

549

1401
%  w, wvi*: language:
spesch; word;
to wa

/? %% ool-wf: conversa-
tion.

Z‘ ﬁ’;‘g pnt-ah!ng-wﬁ :

nonsense.
ol oty e
AT OV .

£
3\ /

3

> 2

TR

ﬂ kwdk: nation; coun-
try: kingdom.

§c
Y-l1ai: beauti~
}‘ﬁn jals au

!A nel yin: a beau-
tiful woman.

};‘t meY I: excellent
idea; kind ine
tention.

ink neY. shlt Ya: art-

ist.
;8 HeX-kadks USA.

i‘,

lﬂ o

5 gudk-ka: the state;
nation; na-
tional.

4‘@ podn kwdk: one's own
‘ﬂ ﬂ ngol k:g:?tg;‘eign

. nation,
@3€ kwdk tsik: natizna-
1lity; citi-
zenship.

@l”f" kwdk-tsal: inter-

B g2



LESSON 8
READING VMATERTAL

397 1028 1129
'Zi xasls to teach; %.: sin: first; be- 3¢, tel: earth; ground;
dsctrine; reli- fore; ahead. place,
ious system N
. “ %* sin-shaang: sir; 3&7 tet-fong: locality;
’5»‘] keal-f2n: %o ib- Mr, teacher, place.
truct; le
° sacl %ﬁm hafl: first [ tt-1'3: a map.
%K’g keo) shue: to and last; at Jo %
teach schocl various times, ut'.:.{:; location;
nus;
5}(; kad-udn: & place.
teccher #¢,1{%L tet-wal: one's place;

A 24 ¢ 1n-chub-kasd: position in life.

nozan Catholic

25 4 3

}/J—

2 % ko

291
1448 * ~
ho: +to love; %0
A yin: man; person; 5 de fond of
human. P 5’ ¢ . '
n6: good; right
A L yEn-kung: wages: very
salary; la- .
vor. 45’*/‘ néots'ol: for-
tane
A H%E fjin-kalk: person- tely
ality; dispo- 238 vo wtud: mertt:
sition. ' advantage .
S .
Avr yin-méng: a life. 3345 w3 véc: fond of
study

;’ A_ bak-yin: negro.

A

15
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LESSON 8
READING MATERIAL

Mt B r % ER AL e v 5% 14 comg &) A_ -

B B Rty a- BE2R W KM 6 e

Min ts£, ® - sé& Ying-Min tsZ, tlk Chung-Mian shue, #-tfk Ying-Min shue.

oM kahéti’f./?‘.)’% %LA. . 1B B }?1’3’?' EEE @
B3, e 1% —wnné 5 4 .
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LESSON 8
WRITING MATERIAL

Character Number 1448 Radical Number ¢
Stroke Number 2 /\ ‘ :
Character Number 1028 Radical Number 10
Stroke Number 6 L
AR R A A A

/ 7
Character Number 934 Radical Number 100
Stroke Number 5 i
) |- |z [ )i
Character Number 534 Radical Number 9
Stroke Number 7 ,f /\

2

/M MUl MP ME MYk
Character Number 1129  Radical Number 32

Stroke Number’ 6 3:_

- B e
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LESSON 9

ORAL MATERIAL - STRUCTURAL PATTERNS
1. Nei pei mi-y& ngdh a2
K’uf¥ pei mi-y€ nei ne?

Ngdh kel mi-y& pei k’uil &7

Nei-tei sing mi-y& pei ngdh-tel ne?
2. Pin-kdh s& siin pei nel 27

Pin-kdh t4 tin-wi* pei ngdh 27

Pin-kdh pei ts’in* pei k’ui ne?

Pin-kdh sing y€ pei ngdh-tel ne?
3. Ngoh pei ts’1in* nei.

Nei sé& siin ngoh,

- K’ul t& tin-wd* pei nei.

K’ui-tel sing y& pei nei-tei.
4, Nei pei f-pei ts’in* ngéh ne?

K?’uY kel f-kel y& nel 27

Nel t& fi-t4 tin-wi* pei k’ui ne?

Nei-tei sé m-sé sin pei ngdh-tei 37
5.. Pei, ngdh pel ts’in* nei.

Kel, k’ul kel ye ngdh.

T4, ngdh t& tin-wd* pei k’ui.

S&, ngdh-tel s& sin pei nei-tei.

6. ﬁ-pei, ngdh fi-pei ts’in* nei,
M-kel, k’ui f-kel y& ngdh.
M-t&, ngSh M-t4 tin-wd* pei k’ui.

M-s&, ngSh-tel M-sé sin pei nei-tei.
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LESSON 9
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LESSON 9
ORAL MATERIAL - DIALOGUE

1. A: Nei hul pin shud ¥?
B: Ng3h hul Lik-Kwan UE-In HOk-Haafi. Nel ne?
A: Ngbh faan uk-k’ei,

2. A: Ngoh pei mi-y€ nei 2?

B: Nei pei t¢s’in* ngdh.
3. A: Nei pei fM-pei ts’in* k’ui 3?
B: Pei, ngdh pei ts’in* k’ui,
4, A: Pin kdh pei ts’in* nglh ne?
B: K’ui-tel pei ts’in* nel,
5. A: Nei-tef kel sin pei pin kdh ne?
B: N3zSh-tel kel sin pei k’ui.
6. A: K’ul s& sin pei nei m-sé 2?2
B: M-s&, k’ul M-sé sin pei ngdh.
7. A: Nei sding M-sdng y& pei ngdh 27
B: Sing, ngSh sing y& pei nei.
8. A: K'uil t& tin-wd* pei nel m-th &?
~ B: M-t4, k’uf M-t4 tin-wi* pei ngdh.
9, A: Nei-tei t& M-t4 tin-pd pei k’ul ne?
B: T4, ngSh-tel t& tin-pS pei k’ul,
10, A: Nei tak-haZn md,

B: Ngdh tak-haln, Nei ne?
A: NgOn fi-tak-haln,

122



LESSON 9
TRANSLATION OF DIALOGUE

1. A: Where are you going?
B: I am going to the Army Language School. Aand you?

A: 1 am going home,
2. A: What do I give you?
B: You1 give me money.
3. A: Do you give him money?
B: Yes, I do.
4, A: Who gives me money?
B: They give you money. ’
5. A: To whom do you send the letter?
B: We send the letter to him,
6. A: Did he write you?
B: No, he didn’t,
7. A: Do you give a gift to me?
B: Yes, I do.
8., A: Does he call you by telephone?
B: No, he doesn’t.
9. A: Do you send a telegram to him?

B: Yes, we do.

10. A: Are you free?
B: Yes, 1 am, And you?

A: No, I am not free,
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LESSON 9
ORAL MATERIAL - RECOMBINATION
1. A: NelI hul pin shue a7

B: Ngoh faan uk-k’ei. Nei ne?
A: Ngdh hul h8k-haaii.

2. A: Ni cheung ha? M-hai t’01*? Kbh cheung hal i M-hai?
B: Kbh cheung haf t’ol*, Ni cheung M-hal i,
3. A: Ni kaanpaan-fong* yal sin-shaang md 4? Koh kaan paan-
fong* yall hdk-shaang mi?
B: Ni kaan paan-fbng* yali sin-shaang, Kbh kaan paan-fdng*
md hdk-shaang,
4, A: Ni chi M-hat udn-pat, pin yat-chi hal u®n-pat?
B: Kbh chi M-haf u®n-pat, ni yat-chi hal uBn-pat.
5. A: Ni pd haf ts’d-kbd-pd* yik-walk hal wli*-pd?
B: Kbh p8 haf ts’b-kb-pd*, M-hal wi*-pd.
6. A: K’uf hul kaai; nei tsd mi-y€ ne?
B: K’ul hul kaai; ngdh tik shue.
7. A: Nei-te?® hdk Kwbng-Tung wid* md?
. B H8k, ngSh-tel hdk Kwdng-Tung wﬁ*.;‘
8. A: Nel pef M-pei ts’in* k’ui 3? K’ul sé M-sé sin pel
| nei ne?

B: Ngdh pei ts'in* k’ul. K’ui M-sé& sin pei ngdh.

9. A: K'uf pei mi-y® nei-teil 2? . Nei-tel pei mi-y€ k’ui ne?
B:. K’uil pei shue ngdh, ngdh péi ts?’in* k’ui.
10. A: Nel kel sdn pei pin kd3h, sing y& pei pin kdh, maal y&
pei pin kdh?
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13,

14,

- 15,

LESSON 9
ORAL MATERIAL - RECOMBINATION

Ngbh kel sidn pei sin-shaang, sing y& pei k’ui-tei,

maal y& pei nel. .

K’ui-tel M-sé sin pei nei, k’ui-te? s& sdn pei pin kdh?
K’ui-tei M-sé& sdn pei ngdh, k’ui-te® s& sin pei nei.
Ngdh t& tin-wd* pei nei, Nel t4 M-t4 tin-wd* pei ngdh?
Nel t& tin-wl* pei ngSh. Ngdh t&4 tin-wl* pei nei.

NeI t& tIn-pd pei k’ui yik-wadk s& sdn pei k’ui?

Ngdh t& tin-pd pei k’ul, M-sé& sin pei k’ui,

Pin kdh t& tin-wl* pei ngSh? Pin kdh sing y& pei ngdh?
K’ul t& tIin-wl* pei nei., K’ui-tel sdng y€ pei nei.
NeY tak M-tak-haan 37 |

Ngbh tak-haan, Nei ne?

Ngdh tak-haan.
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LESSON 9

WORD LIST

1. pei to give, indirect object agent
2, sing to present to

3. kel to mail

4, t4 tin-wd* to make a telephone call, to tele-

phone

5. té& tin-pd to send a telegram

6. ts’in* | money

7. sin letter

8. sé sin ~ to write a letter
9. yé€ thing, object, affair
10, pin shud where?
11, L{k-Kwan Army
12, ué-1n language

13. hdk-haafl school

14, tak-hain ~ to have leisure, be free, not

occupied

15, faan | to return to, return from

16. uk-k’ei home : |
1?. faan uk-k’e} - to go home
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646
kti 18k: dry land.
T% 4" 10k-tstk: contine

uous; in suce
cession.

fi’:f 1fik-kwan: army.
f5e 1fk-tef: land.

X £ taal-10k: main-
"land; contine
ent,

LESSON 9

_ READING MATERTAL

557
$ Jwan: army; mili-
tary.
? Fi toan-tud? a body

of soldiers.
:F/\ kwan-yan: soldier.

Jwan-£6h: ammuni-
FX
tion,.

$£ kwanohel: military

implements;
weapons.

-

s

1378

-

% u¥: word; saying:
to converse.

'&/;fg’ kod u¥: archaisa.

Ti_/;% yén ué: cry:i‘.c

'/é% /f ui>fadt: grammar,

g4
356 145

% 1n: words; %o ‘f chung: middle;
speak center; within

Z’é% To-us: languege; chung: Tiht:
words exactly

'j-’-—' i Sunizn 1 declera- ? Fﬁj d‘m.h.‘ xiddle,
tion in bdbetveen

S .

25 In-10n:  speech; 9% chong-l: to like

expressicn of

s\.«

4\

ideas

i
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€72
i oiin: literature:
literary; ele-
s gant; eivil,
£k nfn-fadt: yrammar;
rule of compo-

. sition,
ﬂ X T'Sng4#fin: Chinese.

*i ChungMin: Chineze,
TL kob-aln: classies.

KAC mEn-fd: culture; ci-

X
°
-

X

”—;ﬁ_ dhng: to talki to
explain; to

LESSON 9

READING MATERIAL
1008

’!’ shue: book; letter;
witing; doou-
sent.

‘t# shue -talk: book.
Iﬂ'!ii '3-ehue-kodn:
a library.

2

2

1485

* ying: excellent; va-
liant; brave.

E# ying-tiog: beres
knight.
B R ving1v3: Engrand.

FE vl o g

%
At

N
%

¥ A to read alows;

T Y ¥ discuss,. to st
ﬂ?‘th!ncf‘;toun: /:‘ifﬁkah d
’5‘#2 kSng s1d: to J;h. ¥ ¢ t.o“:;.ug.ms
m Kng +'%h: agree- Y
om :’t reach- :i’_'{k:t& gﬁ:ﬂ mt:ﬁ c::-
‘i L k‘"‘"ﬁ; particu- b: able to re-
. eite,

4
auls

X
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LESSON 9
READING MATERIAL

w % %2 B 2§78 % 4.

B ALE- T BLA - |

é’k% fi-o0i ;%J%g_;—é", fi-ool se cF )‘/Kisi; k6h kdh
S oA E Kk R YL E 6 L
A HE . s-38 b X 2. m-%€ % z tot
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LESSON 9
WRITING MATERIAL

Character Number 1378 Radical Number 149
% Stroke Number 14 %
/ b Y <
o
" 4

\}

2
- £ 2 kE = =
- \ v 2 ]
Va 2T 2% |25 |22 22 |22
A N el ol e
) \ Character Number 356 Radical Number 146
B /ﬂ Stroke Number 7 |

% I Y S_ ] s
= | = = =

\
d \\4 m‘\.
ﬁ)\\\a

10687 (& [ [ (&[4 |
e é \¢ \H N4 ‘3 \g_l

Character Number 246 Radical Number 75
Stroke Number 10

o
<
* Character Number 300 Radical Number 39
% Stroke Number 16 _3,
( N T A R A R AN
v
-2

3
ST RFRRFFF

Charucter Number 397 Radical Number 66
Stroke Number = 11 Jl( S'L
2

"TPPEREFE
FlI7 &
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LESSON 10
ORAL MATERIAL - STRUCTURAL PATTERNS

Wong-Sin-Shaang hai tim-yeling* k& y3n 3z
Wong T aal-T’ aal* hal tim-yeling* k& nui-yZn* ne?
Nei hai tim-yefing* k& hﬁk-shaang az
Wong-Sin-Shaang hat hd k@ mi-y& &?

Wong T’ aal-T’aal* hal 12ng k& mi-y& ne?
NeI hat ts’ung-ming k& mi-y& a7

Pin-kdh hai hd k& y3n 27

Pin kdh hai iéng k& nui-yan* ne?

Pin kdh hai ts’ung-ming k& hdk-shaang 37
Wong-Sin-Shaang haf fi-hai hd k& 22
Wong-T’ aal-T’ aal* hat fi-hai 1%ng k& ne?
Nei hai f-hai ts’ung-ming k& 2a?

Ni k3 ch’e hai hd k& md?

Kbh yat-k3 ch’e hal kwal k& md?

Kdh ki ch’e hal p’2ng k& md?
Wong-Sin-Shaang hal hd k& yan.

Wong T’aa}-Taai* hail 1ng k& nui-yan*,
NeI haf ts’ung-ming k& h6k-shaéng.
M-hai, Wong-Sin-Shaang fi-hai hd k&.
ﬁ-hai, Wong-T’ aal-T’ aal* fi-hal 12ng ké.
M-haf, nei fi-hai ts’ung-ming k&.

Ni k3 ch’e hal hb k&,

Kbdh yat-ka ch’e hai kwal k2.

Kbdh ki ch’c hai p’2ng ke.

131



LESSON 10
ORAL MATERIAL - STRUCTURAL PATTERNS

9. Ni k3 ch’e fi-haf hd k2.
Kbh yat-kd ch’e fi-ha?® kwal k&.
Kbh k3 ch’e Mm-hai p’eng ke&.
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LESSON 10

ORAL MATERIAL - DIALOGUE

1. A: Wdng Sin-Shaang, nei k& t’aal-t’aal* hd ma?
B: K’ul hé hd. Nel k& t’aal-t’aal* ne?
A: K’uI to hd hd.
2, A: Wong Sin-Shaang hal tim-yefing* k2 naZm-yan* 37

B: Wong Sin-Shaang hal hd k& naim-yan*,

3. A: Wong T’aal-T’aal* hal tim-yelng* k8 nui-y3n* ne?
B: Wong T?aal-T?’aal* hal hd 1¥ng k& nui-yan*,

4, A: Lei Sin-Shaang hail M-hal h6 ts’ung-ming k& h8k~shaang?
B: Hai, Lei Sin-Shaang hal hd ts’ung-ming k& hdk-shaang.

5. A: Lei Sin-Shaang hal fi-ha® h® pobn-sZ k& naim-yan* ne?
B: Hai, Lei Sin-Shaang yik hal hd pobn-s2 k2 naim-yan*.

6. A: Ni k3 ch’e hal fi-hal hd kwal k2 &7
B: Ha%, ni k3 ch’e hal hd kwal k&.

7. A: Kbh k3 ch’e ha? fi-hal hd kwal k2 ne?
B: Hal, kbh k3 ch’e to hal hd kwal ké.

8. A: Ni k3 ch’e ha? fi-hal hd p’eng k& 27
B: ﬁ-hai, ni k3 ch’e fi-hal hd p’eng k2.

9. A: Kbh kA ch’e haf M-haf hd p’2ng k2 ne?
B: M-haf, kbh ki ch’e yik-to Mm-hail hd p’ang k2.

10, A: Tul fi-chu@., Tul fi-chué,
B: M-kfn-id, M-kén-id,
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LESSON 10
TRANSIATION OF DIALOGUE

How is your wife, Mr., Wdng?

She is fine, How is your wife?

She is fine also.

What kind of a man is Mr. Wong?

Mr. Wong is a good man.

What kind of a woman is Mrs, Wong?

Mrs. Wong is a very beautiful woman,

Is Mr. Lei a very intelligent student?
Yes, Mr, Lei is a very intelligent student,
Is Mr, Lei a very capable man?

Yes, Mr. LelI is also a very capable man,.
Is this car very expensive? |

Yes, this car is very expensive,

Is that car very expensive?

Yes, that car is also very expensive,

Is this car very cheap?

No, this car is not very cheap,

Is that car very cheap?

No, that car is unot very cheap also.
Pardon me, |

It doesn’t matter.
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LESSON 10
ORAL MATERIAL - RECOMBINATION

1. A: T’aal-t’aal* hd mid?
B: K’uf kei hd., Nel k@ t’aal-t’aal* ne?
A: K’ui to hd hbd. |

2. A: Wong Sin-Shaang hai tim-yefing* k2 nalm-yan* 2?7
B: Wong Sin-Shaang haf hé ts’ung-ming k& naim-yan*.
3. A: Ni k2 hai tim-yefing* k& ch’e ne?
B: Kbh k3 ha? hd kwal k& ch’e,
4. A: Lei T'aal-T’aal* hal tim-yefing* k& nui-yan* 37
B: L2Y T'a2al-T?aal* ha? hd podn-sZ k& nui-yan*,
5. A: Ni podn hat m-hai hd p’eng k2 ts2-tin; kbh podn hai
fi-hat hd p’eng k& wi*-pd? :
B: Ha%, ni pobn hal ﬁb p’eng k& ts2-tin; kbh podn to hal
hd p’eng k& wi*-pd.
6. A: Kbh kdh ha? m-hat hd 1lng k2 nui-yan*, hal m-hai hbd
podn~-s2 k& nui-yan*?
B: M-hai, kbh kdh M-hai hd 12ng k2 nui-yan*, yik m-hai hd
podn-s2 k& nui-yan*, |
7. A: Ni yat-kdh MeI-Kwdk yah haf hd ts’ung-ming k&, yike-
wadk hd M-ts’ung-ming k& ne?
B: Ni yat-k3h Mei-Kwdk y2n hai hd ts’ung-ming k2.

8. A: Kbh yat-k3h Chung-Kwdk hdk-shaang hai hb podn-s2 k&;
ni yat-kdh Ying-Kwdk h8k-shaang hal tim-yefing* k&7
B: Kbh yat-k3h Chung-Kwdk h8k-shaang hal hb pobn-s2 k&;
ni yat-kdh Ying-Kwdk h8k-shaang yik-to hal hd pobn-sZ ké.
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11.

12,

13,

14,

L5.

LESSON 10
ORAL MATERIAL - RECOMBINATION

Ni yat-p8 ts2-tin hal tim-yefling* k®, m-ha? tim-yefing* k2?2
Kéh yat-p8 ts2-tin hal hb kwal k2, M-ha® hd p’2ng k2.

Ni kaan h8k-haal yall m§ h® hd k@ sin-shaang; kbh kaan
h8k-haaii yali m8 hé h® k& sin-shaang 2

Yati, ni kaan hOk-haafi yali h® hd® k& sin-shaang; kbh kaan
hdk-haafl ylk-to yaill h® hd k2 sin-shaang.

Ni kaan uk yaii hbé 12ng k2 mi-y&; kbh kaan uk yali h$ 1l2ng
k& mi-yé&?

Ni kaan uk yail hd 12ng k2 nui-yan*; kbdh kaan uk to yail
hd® 13ng k& nui-yan*,

NeI maaY yat-~k3 hd kwal K& mi-y€, yat-kaan hd p’eng ke
mi-ye?

Ngoh maai yat-kd hd kwal k& ch’e, yat-kaan hé p’2ng k& uk.
Pin cheung pd~-chi hal hd k2; pin cheung pd-chi M-hal

hd k&?

Ni yat-cheung pd-chi hal hd k&; kbh yat-cheung pd-chi
Fi-hail hbd k&,

Pin kdh hdk-shaang ha?l ts’ung-ming k2; pin kdh hdk-shaang
m-hal ts’ung-ming k&7 |

Kbh kdh h8k-shaang hal ts’ung-ming k2&; ni kdh hdk-shaang
fi-hal ts’ung-ming k&,

Tul fi-chu@, tul M-chu@. Ngdh tsali 13,

M-kfn-id, m-kAn-iﬁ. Mafn ma8n* hal3ng,
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LESSON 10
WORD LIST

1. tul-m-shud, tul-m-chué sorry, excuse me, pardon me

2, m-kfn-id it doesn’t matter, not at all,
it’s all right.

3. t’aal-t’aal* Mrs., wife

4, Wong b surname

5. Lel surname

6. nui-yan* woman , female

7. naam-yan* man, male

8. tim-yeiing* how?
in what manner?

9. yik also, moreover, too, in addition to

10. to also, too. |

11. 12ng beautiful, hamdsome, in good
quality

12. poén-si capable

13. ts’ung-ming intelligent, clever

14. p’®eng (ﬁ’ing) jnexpensive, economical |

15. kwal expensive

16. ki AN, frame; final particle,
fusion form of k& and 2

17. ch’e car, automobile

18, k@ possessive or modifying
particle, that, which

19. yik-to also, too

138



LBSSON 10
" READING MATERIAL

729 5 1080
} uim:s nale; < 3-1:3 eirl; K vaads uo;m
J A val-yini & mn; bus- A oaX.gkat o wonen. *r )
band. ; Kif s'aal-lodas to g0
. A3 mul-tef: o young too farj out
5{' naiia nu¥: man and lady. of preportion.
WOmARD ,
4’?‘# to‘-‘m:!n;r in )K} t-..)“u:m too
1331 1365 |
A \ JE o
F b g ge vl s e
word;name. - ﬁ’ . ,,)_g
T eat-u¥: Liphabet; L hcmfo
voueld.

ﬁ?‘ ts'S tsf: the run-
ning hand word.

b o7
i-} shaang tsf: unfamie
liar or uncon-
mon character or
word.
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LESSON 10

.READING MATERIAL
552 w

159
*r tos eveni alsoi hu].: valuable; ox- hle: eart, véricle
:l:;vﬂ-f-lli . pensive, . )
. ’ joral slng: what i
Mf-k nﬁ:u pd: I . %‘& y:u:‘smf. * ai: (11t pro) eart
HAp ang-tor :: - ’,’#minﬁ: your ust- 4 guel-rte: autembile
v r pital. ’!'i joiad-chiing: to value ** fih-ch'e: s traln

""t fob-m m;’::llt:.:ll;‘ t* dAa-ch'e: tram oar

horor.
<Jonad: high=- B :
BE w a: high-bora jéﬁ;w.—ﬁ: weel

AB 7 ¥

%

X hE3
1435 598
% ".’n‘;‘gﬁ“' in- /t 1eY: plum; a very

common surname.
’t ¥ wing-tal: soy bean. ¢4§' 160 tsal: plum.

/%f} wong-fan: twilight;
o eventide.

’t 5 Weng-ish: The Yel-
low River.
i . 3

)"i
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LESSON 10
READING MATERIAL

Hgt  EHERBT T FH 0L
T e M B4k 1. F T
Jé*i% *@ﬂﬁg¢1%s¢‘*

a\
ol

F o4 G f et AR A %@ﬁ%
% At T 1? - kbh'ﬁ'"@' ke AU /fE i&%“‘! 1’@ hé ch'ung-mirg ke
A 1B ‘Hl.é]‘ o 3 ,? /%‘ k ,-5- j'\ X
. 'f/? - k°b‘§§'ch'uns-ming ké .ﬁ«k* %_ ) —H‘%Fg‘ﬂf )K j’\
)K K Tr %F/{ﬁ‘ - kbh‘{} ch'ung-ming k%/\*
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LESSON 10
WRITING MATERIAL

Character Number 646 Radical Number 170
7 Stque Number 10 s
= TsF RE |3 [3% [3%
s 3F [ E e
I :
i | TR

Radical Number 159

Stroke Number

; Character Number 557
" 5troke Number 9 ‘
t \’7 A\~ \'—- ‘/7 \ - \ 2 \:
\ \ -/ = \
&
Character Number 1352  Radical Number 149
Stroke Number 22 j;
/: /:" /: + /:‘k ’:\* /:\i /:\“% {‘\g’-
7 Y] 2 ¢ v ¢ v ¥
35 28 2% |22 |2% |22 |2% |29
AT |8 (27 |ed |6E |aF X\
Character Number 145 Radical Number 2
a4

7 (A

¥

Character Number 672

Stroke Number

Radical Number 67

-

A

>

-

/

~

-
-—

4
=
A

M- g i e
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LESSON 11
ORAL MATERIAL - STRUCTURAL PATTERNS

1. Kam-ydt k& t’in-hel hd fi-hd A7
Nei k& t’aal-:?aal* ko fi-ko ne?

K’ui k& sal-man-tsai ai fi-ai 37

2. Kam-yat $t m-1t az
Nei kwool fi-kwool ne?
K’ui mdng fi-mdng a?
3. Kam-yidt k’uf hd md?
Tsdk-ydt neI mdng mi?
Ts’in-ydt nei-tel kwool mi?
4, K’ui kam-yit hd #i-hd 22
Nei tsdk-ydt mdng M-mdng ne?
Nei-teil ts’In-yit kwool fi kwooi. 3?
5. Kam-ydt k& t?in-hel hb.
NgSh k& t’aal-t’aal* ko.
K’ul k& sal-man-tsai ai.
6. Kam-yit it.
Kam-ydt kei 1t.
Kam-yidt hd 1t.
Kam-ydt fei-shefing-chi %t.

Kam-ydt t’aal 1t.

7. Hb6, kam-yit k’uf hd.
Mdng, tsdk-yit ngdh mdng.

Kwooi, ts’1n-yit ngdh-tei kwoot.
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8.

10.

LESSON 11
ORAL MATERIAL - STUCTURAL PATTERNS
Hb, k’ul kam-yit hd hd.
Mong, ngdh tsdk-y2t kei mdng.
Kwool, ngdh-tei ts’in-ydt fei-shefing-chi kwool.
fi-hd, kam-yit k’ul M-hd. |
M-mdng, tsdk-ydt ngSh fi-mdng.
M-kwooi, ts’in yit ngdh-tei fi-kwooi.
M-hd, k’ul kam-yit M-hai hd hb.

M-mdng, ngdh tsdk-ydt M-hal kei mdng.
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10.

LESSON 11

ORAL MATERIAL - DIALOGUE

Tim 3, kin-lo1* mdng md?

Kén-1lo1* hd mdng. Nei ne?

Ngdh k@n-lol* M-mdng.

Kam-yit k2 t’in-hel hd m-hd a7

Hb, kam-yidt k& t’in-hel hd hd.

Tsdk-ydt It fi-1t ne?

Tt, tsdk-ydt kei it.

Ts’ in-yit laing f-ladng a?

La¥ng, ts’in-yit fei-shelng-chi ladng.

NeI k& t’aal-t’aal* ko md?

Ko, ngdh k& t'aal-t’aal* kei ko.

K’uf k& sal-man-tsai ai md?

M-ai, k’ui k® sal-man-tsai m-ai,

Ngdh k& sal-man-tsai fel md?

M-fe1l, nei k2 sal-man-tsai f-fei; k’ul t?aal shail,
NgSh k& sal-man-tsai taal m-taal 32

M-taal, nel k& sal-man-tsai fi-taaij k’ul hd sal.
Nei-tef kam-yit kwool M-kwooi 2?

Kwoo2, ngdh-tef kam-yit fei-sheling-chi kwooi.
NeI kam-yit kdk tak tim 2?

Ng3h kam-yit kdk tak hd hd. Nei ne?

Ng3h kam-ydt k3k tak M-hal kel hbd.
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10.

LESSON 11
TRANSLATION OF DIALOGUE

How are you? Have you been busy lately?

1 have been very busy lately., And you?

I haven’t been busy lately.

Is the weather fine today?

Yes, the weather is very fine today.

Was it hot yesterday?

Yes, it was quite hot yesterday.

Was it cold the day before yesterday?

Yes, it was extremely cold the day before yesterday.
Is your wife tall?

Yes, my wife is quite tall,

Is his child short?

No, his child is not short.

Is my child fat?

No, your child is not fat; he is too thin,
Is my child big?

No, your child is not big; he is very small,
Are you tired today? |

Yes, we are extremely tired today.

How do you feel today?

I feel very well today, And you?

I don’t feel very well today,
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LESSON 11
ORAL MATERIAL - RECOMBINATION

Sin-Shaang, nei kfn-1lol* kei hd a mi?
Kei hd a, Nei ne?
Ngdh to hd hb.

Nei hd md?

HS, ngdh hbd hb,

K?ul k@ sal-man-tsai fel ma?

M-fel, k’ul k® sal-man-tsai m-fel., K’ul hb shad,

Ni k3h nui-yan* tim-yeling* ne?

Kbh k3h nuiI-yan* hdé 12ng. K’ui M-ko f-ai,

Kam-y8t ni kdh hdk-shaang tim-yefing* &2

Kam-y8t ni k3h h8k-shaang kel hb.

Tsdk-yit k& t’in-hel tim-yeling* ne?

Tsdk-y&t k2 t’in-hel fei-shelng-chi hd, M-laing m-1it.
Ts’in-ydt la¥ing M-ladng a7

M-la¥ng, ts’in-yit M-hai t’aal laXng.

Nel k@ t’aal-t’aal* kam-ydt hai M-hal hd mdng ne?
M-hai, k'ul kam-yit M-hai h6 mdng. K’ui kam-ydt hd
tak-hafn, '
Kbh ki ch’e fei-shelng-chi kwal yik-wa8k fei-shelng-chi
p'&ng a7

Kbh k2 ch’e P-hail fei-sheling-chi kwal, yik-to M-hai
fei-sheling-cni p’eng. |
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10,

12,

13,

14,

15.

LESSON 11
ORAL MATERIAL - RECOMBINATION

MeI-Kwdk —yan hd ko, hd taal, yik-wafk hb. ai, hbd sal,
Me'i-wak'yan hd ko, hé taai; Mi-hal hd® ai, hd sal.

Ni kaan paan-fdng* k& ch’eung, ts’eling, modn, fim-yeﬁng*
nez ‘
Ni kaun paan-f®ng* k& ch’eung, ts’eling, modn M-ha?l kel
ko, yik-to M-hal kei ai.

Kbh kdh naim-yan* k@ sal-man-tsai tim-yefing* 27

Kbéh kdh naim-yan* k2 sal-man-tsai M-hai t’aal fei, m-.
hal t’aal shal, yik M-hai t’aal taal, t’aal sal,
Kam-y8t k& t’in-hel fei-shefing-chi hb, M-lading m-%t.
Nei hul M-hul kaai, maal M-maal y& ne?

Kan-yit k& t’in-hel fei-sheling-chi hd, M-laing m-3t.
Ngbéh hul kaai, ngéh maai yé&,.

Kam-y&t t’aal laing., Nei ts8 mi-y& A7

Kam-y8t t’aal laing., Ngdh M-hul kaai, Ngdh th4 tin-wi*
pei ngdh k& t’aal-t’aal*,

Lei Sin-Shaang, kam-yit mOng mi?

Ngﬁh kam-y8t hb mdng. Nei ne?

Ngdh kam-78t yik-to hd mlng.
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LESSON 11

WORD LIST
1. t’in-hel ~ weather
2. kam-yit today
3. tsdk-yit yesterday
4, +ts’In-yit day before yesterday
5. kén-lo1 recently, lately
6. sal-man-tsai child, son
7. kel quite, a few, ssveral, how?
) how many?
8. t’aal too, exc:ssively
9, fei-shelng=-chi extremely, exceedingly
10. ko tall, high, superior
11, taal ' big, old in age, large
12, sal small, young, slender
13, fel fat, bulky, greasy
14, shaid skinny, thin
15, laang cold, chilly
16, 1t hot, warnm
,,,,,, 17, ai ' ~ short in height
18, mdng ‘ busy
19, kwool _ tired, weary

20. kdk-tak to feel
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1142
K t'in: heaven; siy;
celestial;
day.
43K B6 t'in: fine wea-
ther

A A t'in-nel atacs-
phere- climate.

f\ﬂﬂ t'in ts'ung in-
_telligence;
ability.

k'# t'in-shi . weather;

sJeason.

A

439

LESSON 11

READING MATERIAL
270

8

hol: sir; gus;
temper

"‘f i, hung-» of: alr

i3 nelaf: climte;
tezperature

¥ nal-Mk: streng-
™

g‘fﬁ t'adn hel: o
daie

592 .

1452

¥l yit: the sun; a
day: dlily.

B sit yong: aly

expense; ne-
cessities.,

B yit-10x: calen ar.
g,? ﬁt,-Poén: J-.pan

ﬁ{' kel: how many? how? 7/'1k laing: cold; chilly.
4 few; several,

ﬁl,’-f kel shT: when?
ﬁ,‘f!ﬁ] kel k3h: several.

A K la¥ng-talm: indif-
? : ferent; dull.

A% la¥ng sid: sneer;

. , cynical laugh.
=ton: ?
‘5. 3 kelston: how sany "?f/} fadt la¥ng: to have
9% tal-kel: wnien(or a chiil(ma-
them)? what laria)
"mb. 1 .
et 'ﬁé/,\hs lafng: very cold
(weather),
# ) %S
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LESSON 11
READING MATERIAL

36< 1079 910

?,ll; 1t: ket; heat; K tasl: great; big; 40 aal: small: fine;

buraing noble. delieats.
LY -

R & t'in 3t: ot k/\ taal-jan: a grown 49’?3} sheng: in a
weuLthzr; sS4 - man; a great whasper.
mer time man; your ho- 4@

nor. ) 28 g4).sam: heedful;

PO

SR 3k oot Tt:  fover N careful,

K* teaf podn: more .
then half:

4 o Qt-sum: zealous:
”'w.

deveted {fg taa? ud: heavy rain.

A
X A taal noi: high sea.

£H

~ )R
’ | N
¥ ¥ '

*e | v 4D

3 1210
ﬁi‘ k-si: thoreug = ‘ﬂ% ts!eting: wall.

f 5 4
are; stres J8 B 1o ding.pik: vall.

&"fg‘i’d-.'ut kasl: ¢to go
out

A - -
A7 #5 pBng keci: to
173 strell about

'ffj‘.F kuei-shl: murket

& W
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LESSON 11
READING MATERIAL

i’% BB 4B ok aeot KB E %

Tk g ke 430 12 "l
43 4w 43 e

| K”'Bﬁfk'%'ﬁ' ; m-’ff’l. ‘%';Eihui/f;]—
B w4 *f%}; malffs /ij;ttatin—po pei g X £ % ;’T%F
kel tstEn'ret " & K-

’%-kj.'\‘se’sﬁn pei"%"%‘ ’i . 7)}“7%]33"{"5 yé’pe{,{E ké'ﬁ:‘*‘
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LESSON 11
WRITING MATERIAL

Character Number 504 Radical Number 149

\

i

Character Number 571 Radical Number 53
Stroke Number 15 J

¥

Stroke Number 17 z
> L E B E |2 EE®
vl | a |«

/;ja‘:.

s[]

W\
—hie
L T\¥™
IRY
o\

anl.
e
aw\.

B

ﬂ\\\o
aw\.

-

>

7

-
-

= | o2 5
Character Number 1356
Stroke Number 8

- -
- 7| A

\

¥

<l

Ry
<% :\,
e

Radical Number 75

'

\
@

L
| e
e

S Ty e

Radical Number 149

Character Number 1401
13 2

, / Stroke Number -g
= = Rk FE EE E B
> \ \ a a
VvV 3R
q v 7 o) oVl | o
Character Number 1008 Radical Number 73
Stroke Number 10 )
9 |l === |F & |F | F
\ 7
2 B E
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LESSON 12

ORAL MATERIAL - STRUCTURAL PATTERNS

Pin chi uen-pat ch’eling kwdh ni chi udn-pat 27

Pin ki ch’e kwal kwdh ni k3 ch’e ne?

Pin k3h yin ko kwdh ni kdh yin a?

Pin yat-kbh sal-man-tsai ts’ung-ming kwdh kdh kdh sal-man-
tsa% ne?

Pin yit k& t’in-hel lalng kwdh kam-yit k2 t’in-hel 27

Nei k& ts’in* toh kwdh pin-kdh k& ts’in* ne?

NgSh k& ch’e sal kwdh pin-kdh k& ch’e a?

Pin kdh k& tsai-nui* shifi kwdh pin-k3h k& tsai-nui* ne?
Pin chi u®n-pat pei-kaal ni chi uZn-pat ch’etling ti 27

Kbh yat-chi fén-pat pei pin yat-chi fén-pat tuén hé toh ne?
Ts’in-main pei-kaad pin yat-maln nuén hd toh 2?

Pin kaan h8k-haafl pei kbdh kaan hék-haafi taal ti ne?

K'ul k& sal-man-tsai yal m3 nel k& sal-man-tsai kém ts’ung-
ming 27

NeI k& ts’in* yad md k’ui k& ts’in* kdm toh ne?

NgSh k2 Kwéng-Tung Wa* yal md k’ui k& Kwdng-Tung-Wi* kdm
hdé ne?

Neil-tef k@ paan-fdng* yad md k?ui-tef k& paan-fing*

kdm taal a7

Ngdh t’ung nei t’Gng k’ui, pin-kdh tsul ko, pin kdh chi

ai a2 ‘

NeI t’tng k’ul t’Gng k’ul, pin kdh chl taai. pin kdh

tsul sal ne?
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LESSON 12

ORAL MATERIAL - STRUCTURAL PATTERNS

Ngdh t’ung nei t’ung k’ui, ngdh tsul ko, k’ui chl ai.
NeI t’Gng k’ui t’tGng k’ul, nel chl taaf, k’ui tsul sal.

6. Kbh chi u@n-pat ch’efing kwdh ni chi usn-pat.

Ni k3 ch’c kwal kwdh ni ki ch’e.

Ni yat-k3h yan ko kwdh ni kdh yan.

Ni yat-kdh sal-man-tsal ts’ung-ming kwdh kbdh yat-kdh sai-
man-tsai.

7. Tsdk-ydt k& t’in-hel 1aing kwdh kam-ydt k& t’in-hel.

NgSh k& ts’in* toh kwdh nel k& ts’in*,
NeI k& ch’e sal kwdh ngdh ké& ch’e.
K’ul k& tsai-nul* shif kwdh nel k& tsai-nui*.

8. Kbh-yat-chi u€n-pat pei-kaal ni-chi uZn-pat ch’efing ti.
Kbh-yat-chi fén-pat pei ni-yat-chi fin-pat tuén hd toh.

Ts’ in-m3an pei-kaad kam-main nu&n hd toh.
Ni kaan hdk-haafi pei kbh kaan h8k-haaid taal ti.

9. K’ul k& sal-man-tsai yal nel k& sal-man-tsai kdm ts’ung-ming.
K’ul k& sal-man-tsai m3 nel k& sal-man-tsai kdm ts’ung-mingf'
Ngdh k& ts’in* yad k’ul k& ts’1n* kdm toh.

Ngdh k& ts’in* md k’ul k& ts’in* kdm toh.
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